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A NEW LP 


Arias from LA FORZA DEL DESTINO, 
SIMON BOCCANEGRA, NABUCCO — Verdi 
NORMA and LA SONNAMBULA— Bellini 
with the Orchestra and Chorus of the Opera 
House, Rome, conducted by VITTORIO GUI 


ALP 1585 Long Play 333 r.p.m. 
Available July 4 | 
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Iimhofs Summer Sale starts July l4th 


We have never liked doing things by halves, and there’s nothing 
haif-hearted about our Summer Sale ! 

It’s a REAL Sale with real Sale Prices. 

If you are thinking of buying a radio, radiogram or television 

this is your chance to save money. 

Make a note of the date. Monday, July 14th. 

Doors open at 9.30 and the very best bargains always go first. 

No set will be sold before July 14th but postal orders will be taken 
and dealt with (in strict rotation) after 11 am on the first day. 

Write or phone for our Sale List straight away! 





Bargains Galore at Alfred Imhof Limited Dept 17, 112-116 New Oxford Street London WC1 Tel: Museum 7878 





The GRAMOPHONE 


NEW DECCA 
CLASSICAL 
LPs 


e 
. HIGHLIGHTS FROM LA TRAVIATA Verdi 
¢ Brindisi; Un di felice; E strano...Ah fors’é lui... 
Tebaldi is one of the great ladies * Sempre libera; Lunge da lei... De’ miei bollenti spiriti; 
of the camelias and Violetta is one , Dite alla giovine; Di provenza il mar; Invitato a qui seguirmi... 
of her favourite roles. On the Decca . Disprezzo degno... Alfredo, Alfredo; Teneste la promessa... 
complete recording she leadsa fine e Addio del passato; Parigi, O cara; Prendi, quest’ é ’immagine 
performance of Verdi's opera,andon =| PPEWATA TEBALDI, GIANNI POGGI, ALDO PROTTI, etc. 
this LP the highlights fromitare brought , . : . aaa 
. err with The Chorus and Orchestra of l’Accademia di Santa Cecilia 
together on one record. e 
e conducted by FRANCESCO MOLINARI PRADELLI 
. LXT 6399 
= 
*° 
A sensational recording of as fine a . Berlioz 
piece of musical sensationalismas »« SYMPHONIE FANTASTIQUE, OP.14 
one could wish for. One of the last * The Paris Conservatoire Orchestra 
l the ] thi 
erampies of the genius of this young =| conducted by ATAULFO ARGENTA 
conductor whose career wasso .¢ 
tragically cut short. e LXT 5423 
o 


The exquisite music of Chopin to 


\ 
y 


which one of the most popular romantic 
ballets has been set is here coupled 

with a selection from a ballet little 
known but whose composer is 

sufficient recommendation. 


A dramatic concert aria and two movements 
from the Gloria of the Mass in honour 
of the patroness of music are sung with 

the delicacy and precision which this 
soprano always brings to music of this period. 


878 








Chopin LES SYLPHIDES 

Delibes LA SOU RCE—Selection 
The Paris Conservatoire Orchestra 
conducted by PETER MAAG 
LXT 5422 


— ED 6 MOM — We BO O046 cee 


Haydn SCHENA DI BERENICHE; 
ST. CECILIA MASS—LAUDAMUS TE and QUONIAM 
JENNIFER VYVYAN with 


The Haydn Orchestra conducted by HARRY NEWSTONE 


LW 5334 


All new Decca-group releases are detailed in the new monthly publication 
RECORDS, available from your record dealer (price 6d.). 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEil 























































Model W.V.B. 


Our specialised MONITOR HEAD MODEL W.V.B. has an additional head 
and amplifier which enables this recorder te perform a number of useful 
functions. The most important of these is to monitor the recorded tape 
afraction of a second after it is made, and if necessary compare it, by 
throwing a switch, with the signal before it is recorded. This allows the 
recording engineer to make certain that he has made a first class recording 
before the artists leave the studio, without the necessity of waiting while 
another run through is made. 


Additional items may be recorded one on top of another while listening 
to the first, since a switch is provided for the erase, and the bias, which 
also acts as a partial erase, can be lowered slightly, and its new value 
checked on the meter. In a similar manner the original signal may be fed 
back and recorded, resulting in an echo, the time constant of which is 
controlled by the speed of the tape and the distance apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan motor to ensure 
accurate recording and playback speed. 


POWER SUPPLY UNIT for operation with Tape 
or similar equipment on 12V. car battery. 


approximately the same degree of quietness as normal 50 cycle mains. 


close to tape heads in case the field causes slight hum. 


The case measures 9 in. x 6 in. x 9 in. 


Telephones: LiBerty 2814 and 6242-3 


Recorder 


This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate 
50 cycles A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 


The efficiency is over 80% at wattages over 50. Terminals for a remote control switch 
are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 
battery. The unit can then be fitted at the point closest to the battery to prevent 
voltage drop on leads and the A.C. satisfactorily extended to any required position. 


The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
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quality equipment 


Many years of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders which are now fitted with clock 
type position indicators. 


All components which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s. 


x The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


% A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


%* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


% A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 microvolts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


sx A power plug is provided for a radio feeder unit, etc, 
Variable bass ahd treble controls are fitted for control of 
the playback signal. 


%& The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 


% The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst a recording 
is being made. 


%& The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 





Telegrams: ‘‘ Vortexion, Wimble, London.” 
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Acoustica 





For the closest approach 





to the Original Sound — 
that your enjoyment 









and appreciation of music 


may be unimpeded 











Please ask for illustrated literature 
describing the QUAD II 
Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
HUNTINGDON 361 
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J.2-10 AMPLIFIER 






‘PREFECT” SWITCHED F.M. TUNER 




































































In chassis form for 


simplified cabinet 3 
mounting. Foster-Seeley ~=—«S.10 AMPLIFIER 


Discriminator. Automatic | . With built-in 
Frequency Control. Single Ses 

four-position switch gives ee controls and 
Third, Home, Light and Off. . filters 
Completely stable. Requires per 

external source of power. 


A complete double amplifier with pre. 
amplifier, each section having similar’ performance 
characteristics to the J.10. Can be used in stereo or 
as a single twenty watt amplifier. 5-position input 
selector. Built-in rumble filter, also low-pass filter 
switched at 6 kc/s, 9 kc/s and Out. Conforms in style 
with Jason Matching Equipment. 













With stationed-named scale, The facilities of this excellent 10 watt amplifier 
and valves. “= which is part of the series of Jason Matching Equipment, 8 : a 
£15-12-9 fe now include built-in high-pass filter and low-pass filter ee Are beeper See 
(inc. £4-7-9 P/tax.) _- switching in at 6 ke/s and 9 kc/s. 5-position input selector oe ai 


provides for pick-up matching radio tape and microphone. 
Bass and treble controls. Pilotlight. Distortion —0.1% at 
Poe nt ee ee max. output. Power response within + 3db, 25-20,000 c/s oe 





SWITCHED F.M. TUNER KIT 


Includes ready-built 
front-end supplied 
with two valves, and 
all other parts 
necessary for build- 


ing a switched F.M. oe 
Tuner, 3 BBC. A.M./F.M. 
programmes and off TUNERS 


controlled by single 
switch, A.F.C. & 
Foster -Seeley Dis - 
criminator. External] 


power source The amplifier is designed to 





With front end and 2 required. provide similar characteristics 
valves. £9-0-0 3 Both these self-powered models to those of the J.2-10 and it 
saa iiheiaain pital provide a very high level of selectivity and ae can be built for shelf or 
ee quality on the A.M, side (medium waves) and Pes +  €abinet mounting. The pre- 
: excellent F.M. reception by tuning or by switch oe amp can be the J.4-4 or 
according to the model chosen. =<: Complete kit for J.2-2 described below. The 
“ARGONAUT” A.M./F.M. TUNER . ee ¥ amplifier (less valves) assembly may be also used 
For medium wave and F.M. recep- apres .. — ae Cape Gee we 
> ; soa . 2 degrees of selectivity on A.M. give band-widths of =. Pre-amp kits — see . duction, Comprehensive 
tion. Can be built as a tuner unit, + 4 kc/s and + 8 ke/s. Variable A.F.C. and F.S. Dis- =~ below. instructions available. 
or as a complete , criminator on F.M. Cathode follower output. I! valves. ee 
receiver. Self- | £45-17-5 inc. P/tax 
powered with oo ge A.M./F.M.S2 





_ Station-named scale. 

Parts for tuner only 

(less valves) 

Parts to make a 

complete A.M./F.M. 

receiver (less valves) 
£11.0.0 


5 kc/s selectivity on A.M. A.F.C. and F.S. Discriminator ae 
on F.M. The 3 B.B.C. programmes are received on F.M. ie 
by a switch. 7 valves. £31-11-8 inc. P/tax 
PRE-AMP KITS 


Two types available 















SWITCH 


















for shelf or cabinet 
mounting. The larger ' 
: F.M.S2 (Model J.4-4) is recom- — gon (s 4 
ae ded f cri in Hi-Fi News 
_?  Self-powered. Name of ms ia eg £16-104 
F.M. TUNER KIT | B.B.C. programme lights up This wlll enatene divest Model J.2-2 £12-184 
“3 en front scale as switch is , i. 
An outstandinglysuccess- == turned. A.F.C., Twin Limiter from tape heads. Valves These =—sunits requ 
ful model, simple to os Stages, F.S. Discriminator are extra. external power supply. 
build and completely Cathode Follower output, £23-19-6 inc. P/tax 
stable. Complete Kit eee etc. 
(less valves) £5-5-0 ae - 
Fringe Area Kit (less JASON TAPE UNIT JSM.I , 3 STEREO DEMONSTRATIONS 
valves £6-0-0 =~ Anexclusive Somerset Murray design. Instantaneous monitor- ‘ 2 £ Saturd ms Bn cor Gees @ 
Power pack kit £2-1-9 = ing, distortionless square-wave reproduction, Cathode Ray se a” odie “4 Passe po paren “ 
=.= indicator, etc. Size and style as Model J.210. Self-powered. ee FOES SEG CSR. - , 






LEAFLETS £37-10-0 








veTreanar 







Leaflets and information sheets are available for all é . | 
Jason products. We shall be pleased to forward THE JASON MOTOR & RLECTRONIC CO 
whichever you require. Please mention ‘* The - z 


G~-mophone *" when writing. 
‘ asin 3-4 (B) GREAT CHAPEL S™, OXFORD ST, LONDON.W.! 
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BRITISH FERROGRAPH RECORDER CO. LTD 
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IT IS WORTH REMEMBERING that the Ferrograph 
—the first Tape Recorder ever to be designed 
and manufactured in this country—is still barely 
ten years old. And it is a remarkable tribute to 
the skill and vision of the designer that in its 
electrical and mechanical features, in the general 
high level of its performance—even in its appear- 
ance—the Ferrograph has changed but little 
during these intervening years. 


Indeed, many of the features first introduced 
and developed by Ferrograph engineers have 
now become standard practice and accepted by 
the industry as a whole. Yet age alone, in this 
fast-moving world, can mean little. What counts 
far more is a determination not to rest on past 
achievements but to devote time and money 
generously to develop new ideas and new tech- 
niques. To continue to make substantial 
contributions to a branch of electronics with a 
tremendous future ahead of it. 


Now, to meet the growing interest in stereo 
sound, comes the new Ferrograph 3s—a 
monaural recorder and reproducer similar to the 
3A but fitted with an additional stacked head for 
playing commercial pre-recorded stereo tapes 
when required. For this purpose, a Stere-ad 
Unit is necessary. This consists of a pair of 


GRAMOPHONE 












WHITHER TOMORROW 


matched pre-amplifiers together with a 24-watts 
power amplifier. The action of plugging into the 
Ferrograph rear socket completes connections 
whereby the instrument’s own 2} watts power 
amplifier is connected for the second channel, 
thus providing a complete 2.x 2} watts matched 
stereophonic reproduction system. 


This important Ferrograph development 
permits the owner of a 3S to enjoy true stereo- 
phonic sound at any future time at small cost 
without discarding any existing equipment. 


THE 
STERE-AD 
UNIT 





FERROGRAPH SERIES 3S 
(with optional stereo sound attachment) 


Model 3S/N. 32/74 i.ps..... 89 gns. 
Model 3S/H. 7£/IS ips. .... 96 gns. 
SU Ec cee eee wews 30 gns. 
FERROGRAPH SERIES 3A 
Model 3A/N. 32/74 ips. .... 79 gns. 
Model 3A/NH. 74/15 i.p.s. .... 86 gns. 


ALL MODELS INCLUDE 7” REEL OF FERROTAPE 


The luconpareble MEFFO graph 


131 Sloane Street - London, S.W.| 
(A subsidiary of Wright and Weaire Ltd.) 


: SLOane 2214/5 & 1510 
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All the more discriminating notes insist on being rendered by Acos sound equipment. Type 65 turnover 
cartridges, for instance, serve music in most well-known makes of gramophone: Type 65-1 hi-fi right up to 
12 kc/s (yet with a fairly forte output*), Type 65-3 fortissimo in output* (but true to the note, for all that.) 
All, of course, have Acos x500 tested styli in slip-in fittings. 

*Outputs: Type 65-1: 0,15 V; Type 65-3: 1,0 V, at I cm/sec velocity, 1,000 c/s. 


AA — 5 ARE DOING THINGS IN STYLI 


COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS §206 (London subscribers please dial WA4 $206) 
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These wonderful new E-A‘R models have been 
made possible by recent advances in transistor 
design. Making the full use of these technical 
developments, the E-A-R Playbats create fresh 
opportunities to extend the scope of your listening 
pleasure . .. with an amazingly high quality of 
reproduction. 










20 GNs. 





PLAYBAT 4-SPEED (Non-Auto) 


Latest constant speed low consumption motor, large 
high flux elliptical loudspeaker, turnover cartridge. 
Plays all sizes of records with lid closed. Volume 
and tone controls. Attractive two-tone case of E-A‘R 


PLAYBAT 45 (For 45 r.p.m. records) 


Turnover cartridge, large high flux elliptical loud- 
speaker. Volume and tone controls. A miracle of 
neatness. For 45 r.p.m. records only. Weighs less 
than 4 lb. with batteries. 


design. Weighs only 9 lb. 12 oz. with batteries. 










Prices do not include batteries. 
Tropical models also available. 


g ‘) 
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Britain’s Leading Gramophone Specialists 








| To: ELECTRIC AUDIO REPRODUCERS LTD. 
The Square, Isleworth, Middx. 
Please send literature on the items marked. 
[I Cabinet Reproducers C1 Battery portables 


[I Balanced High wanemy Units [1 Portable Reproducers 


Hear these and other new models at your dealer’s 
(Amplifiers etc.) : 
| 
l 


Showroom, or post coupon for illustrated literature. | 





Name 


ELECTRIC AUDIO REPRODUCERS LTD. 


| The Square, Isleworth, Middlesex | Address 2 
Cables: Eargram, Isleworth, Hounslow. Phone: ISLeworth 6256-8 [_ G/7/58 
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all angles... this is a fine loudspeaker 1 





% Duplex design % Dust-excluding construction 
% Full range reproduction %* Low fundamental resonance 
* Purpose-built tweeter x Smooth cross-over * 
% Heavy duty woofer x Replaceable cone 
IJ A VO x % Generous magnet design Die-cast chassis 
%& Plasticised cone surround ¥% Instrument finish 


DU120 DUPLEX COAXIAL FULL RANGE LOUDSPEAKER 


Price £19. 10s. Od. 
Vitavox LimitEp «+ Westmoreland Road, London, N.W.9 ¢ Telephone: COLindale 8671 











The brilliantly successful 





World’s Finest 4-Speed Autochanger! 
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The Monarch gives sound proof of its 
perfection every time it plays—proves to 
the most critical ear that there’s nothing 


to mar its brilliance. 


The Monarch makes your records live 


— and live longer ! 


*You can use stereophonic cartridges with 


the Monarch. 


BIRMINGHAM 





SOUND 


OH 





On 
sess essr, 
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Ful-Fi crystal cartridges and sap- 
phire needles contribute to the 
Monarch’s excellence. They im- 
prove the performance of any 
player—low gain or high fidelity. 
Insist on Ful-Fi replacements. 
Look for the red and green display 
packs. 











Makes Music for Millions 








REPRODUCERS LIMITED 








10 Advert The GRAMOPHONE July, 1928 






Introducing the new = 
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This entirely new unit incorporates every essential 
requirement for High Fidelity STEREO reproduction 
from tape, Records and Radio. Provision is also made for 
monaural operation, including Microphone and Tape Record. Versatile, 

the unit may be used with two JUNIOR or two CADET .amplifiers, while owners of a JUNIOR 
amplifier may, if they wish, use a CADET as the second amplifier. Compact, the unit is directly 
interchangeable with the RD JUNIOR Mk.11 Control Unit and styled to match other RD JUNIOR units. 
PRICE £18. 10. 0. 


@ PUSH-BUTTON INPUT SELECTOR, stereo on pick-up, @ TAPE REPLAY SOCKET for stereo replay direct from tape 
tape and radio; single channel on microphone. Muting contacts replay head. Incorporates CCIR 74” characteristic. 
prevent possibility of “breakthrough.” 





























DUAL CONCENTRIC VOLUME CONTROL simplifies 
balancing problems and permits use of dissimilar main amplifiers. 


M SELECTOR SWITCH permits immediate selection of stereo ome sia 


Monaural using 












WIDE RANGE G MONE CON LS 
variable Bass and Treble controls using Baxandall circuit. 








M@ RECORD COMPENSATION conforming to current RIAA LP 
characteristic. 





STYLING matches existing RD JUNIOR equipment and is Ih 
available in same colour range. Installation identical to RD JUNIOR Pr 
@ TAPE RECORD SOCKET for single channel recording. Mk.11 Control Unit. P, 




















E, 
Input Sensitivity Tape (Playback): 2.5 m/V Pick-up: 2.5 m/V V 
Microphone: 5 m/Y. Radio: 25 m/V. Tape (Record) F 
100 m/V. Low Pass Filter: 8 kc/s. 1S-!8 DB per octay 
Control: +140B. —16 DB. (SOcps.) Trebie Contro ‘ 
18 OB (10 kc/s.) ‘Cross Talk’’: 40-45 
& 
6.3v. |1.4A. 180-300v. 2.3.5 m/A Valves 
Dimensions : 63” « 55” » Se” Vreight x 
TWO RD JUNIORS Full illustrated literature may be had TWO RD CADETS E 
20 WATTS STEREO 10 WATTS STEREO P 
£34. 0. 0. free and post free on request €21. O. 0. 
he: Trade and Export enquiries invited & 
a 
ROGERS DEVELOPMENTS (¢€LECTRONICS) LTD ‘ 
*‘RODEVCO WORKS’ <- 414 BARMESTON ROAD - CATFORD °<: LONDON, S.E.6 S 


Telephone : HiTher Green 7424/4340 Telegrams: RODEVCO LONDON S.E.6 
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ANNOUNCING 
THE PERFECT STYLUS CLEANER 


@ Its use is essential for High Fidelity disc reproduction. 
@ Increases stylus life. Reduces record wear. 














One gentle application of STYLCLEAN to your stylus, removes all the 
dust and grit you can see and what is more important all the tiny particles 
of dust that are invisible except under a magnifying glass. 


STYLCLEAN 


Research has shown that if foreign matter is left adhering to the stylus 
—increased record and stylus wear results. Furthermore, so high are 
the temperatures generated at the stylus tip by the stresses of modern 
recordings that dust can be literally welded into the L/P surface— 







































































as it is played. REMEMBER 
for @ Offering perfect radial and tangential tracking of the stylus, the ™_ 
ile, ~ is ~~ - two steel balls only, thus reducing bearing @ STYLCLEAN REMOVES ALL DUST & FOREIGN MATTER 
riction to absolute minimum, 
OR @ Side pressure on the stylus—NIL. Arm length of 2in. eliminates @A erga oF Saas We, Saee 
tT inertia, INDEFINIT 
any @ Stylus and record wear reduced almost to a point of non- ONLY 
ils. existence. 
. @ The Mackie P.T.A. is hand-built and minutely balanced for any PLUS 3d. / PLUS 3d. 
. 0. on :—Acos, Collaro, Garrard, Goldring, Miratwin, Ortofon, POSTAGE & PACKING POSTAGE & PACKING 
| annoy etc. 
- SEND S.A.E. (2}d.) 
FOR TRADE ENQUIRIES 
te wreopucrory ff THE LONG PLAYING INVITED 
LEAFLET 





RECORD LIBRARY 


SQUIRES GATE STATION APPROACH 
BLACKPOOL, LANCS. 






THE LONG PLAYING 

RECORD LIBRARY 

(SELECTIVE) CLASSICAL CATALOGUE AND 
HANDBOOK FOR 1958 


1 is INCLUDING / INCLUDING 
iOR POSTAGE and POSTAGE and 
PACKING PACKING 


EASILY THE BEST VALUE IN THE GRAMOPHONE 
WORLD TODAY AND AN ESSENTIAL PURCHASE 
FOR THE RECORD COLLECTOR. : 


CONTENTS 
@ A selective. list of all the L/Ps of good music well 
reviewed by the critics—Over 4,000 recordings listed. 


The Library Recommends 


(A Service for record collectors) 








“RITA STREICH SINGS” 


(with the Berlin RIAS Orch.) 
**Villanelle’’ (Aqua) ; ‘““The Night- 
ingale’’ (Alabieff) ; ‘‘The last rose 
of summer’”’ (Flotow) ; ““The Maids 

Cadiz’’ (Delibes); ‘‘Il Bacio’’ 
(Arditi), and music by Johann and 
Joseph Strauss. 

DG 17052—30/Iid. 

This quite delightful L/P will give 
more pleasure to more people than 
any other vocal record we know. 
Miss Streich has a voice of such rare 
beauty and charm, a control and 
musicianship of such a singularly 
high standard, that we would place 
her singing alongside that of the 
famous Galli-Curci. No record 
collection is complete without this 
lovely disc. 
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S 

A basis f d — v 
& T- s for a record collection—1l00 recommended —_— & THE LONG % imi 
@ 50 L/Ps specially suitable for demonstrating high-fidelity S YOUR 

equipment. ; pena an 

Th | : 
@ The Care of L/Ps. The Reproduction of L/Ps. 30/11 — a 
@ Groove jumping and groove repeating. | & 
@ The use of amplifier controls af & \\* 

P ; S sek 


Other features of this unique service are :-— 

Any record purchased is not only a brand new, guaranteed unplayed factory 
copy, but it has been obtained from the manufacturers by special order for 
the purchaser. Besides being unblemished the disc is also as up-to-date a 
pressing as currently available in the country. This is tremendously important 
when it is realised that many of the older L/Ps (especially Decca) are currently 
being recut from the master tapes by the manufacturers with marked improve- 
ment in reproduction. 


@ Full details of Library membership. 


«» POEND 3/6 FOR YOUR COPY 
NOW! 
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No. 600 CARTRIDGE 


The latest Goldring variable reluctance cart- 
ridge—for the perfectionist. The first cartridge 
in the U.K. designed specifically around a 
diamond stylus. Much-extended frequency 
response and truly remarkable contribution 
to a sense of “presence”. Replaceable styli- 
diamond for L.P. and sapphire for 78 r.p.m. 
Mu-metal shield, £77. 13. 6. incl. tax. 





Goldring - Lenco Transcription Motors 


Four-speed precision motor units, made by 
Swiss craftsmen, with continuously variable 
speed control. Three versions with or without 
transcription arm and Goldring “500” or 
“600” Variable Reluctance Cartridge. Leaflet 
with illustrations and full details gladly sent 
on request. 









GOLDRING 


EQUIPMENT 








‘‘ Jubilee’ Transcription Arm 

A micro-balance transcription arm of labora- 
tory quality designed to accommodate Gold- 
ring cartridges or other high quality cart- 
ridges with standard fixing dimensions. 
Model T.R.1, for records up to 12”, £11.13.6. 
incl. tax. Model T.R.2, for professional use 
with records up to 16”, £13. 2. 9. incl. tax. 





THE GOLDRING MANUFACTURING 
Co. (Gt. Britain) LTD. 

486-488 High Road, Leytonstone, 
London, E.11 
Leytonstone 8343. 
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Soundrite Limited take pride in the 
fact that their Professional Grade 
magnetic recording tapes are in 
regular use by so many well-known 
research organisations, recording 
studios and other official bodies 
connected with audio research. 

Where only the highest standards 
satisfy discriminating users, Soundrite 
recording tapes are frequently 


specified. 


sound Reproduction at its Best 


Everyone who is interested in developments 
in the field of audio electronics is cordially 
invited to visit the Soundrite Stand, No. 
409 at the RADIO SHOW from AUG. 
26th to SEPT. 8th. Apart from their mag- 
netic recording tapes, Soundrite Ltd. will 
be exhibiting for the first time their 
entirely new range of audio amplifiers. 
These instruments, which have been 
specially designed to meet the needs of the 
domestic user, include units for either 


monaural or stereophonic operation. 


HYDe Park 1138 


Illustrated literature available on request. 


SOUNDRITE LIMITED, 82-83 New Bond Street, London, W.|I 








14 Advert The GRAMOPHONE July, 195 


STEREOPHONIC REPRODUCTION 


Two ‘QUARTETS’ make an ideal pair for stereophonic 
working. Their modest dimensions permit finest repro- 
duction in even the smallest of living rooms. 


WHAT’S NEW ABOUT THE ‘QUARTET’? 


Four-speaker units—specially developed to give a level 
overall response characteristic free from peaks and 
troughs. 

Cross-over network of original type. Cross modulation is 
completely eliminated. 

Cabinet-baffle of novel design which breaks free of the 
performance limitations imposed by a flat baffle or 
enclosed cabinet. Styled by one of the country’s leading 
designers and available in three standard finishes— 
selected veneers of walnut, oak and sapele (mahogany). 


Before you decide on your Hi-Fi Reproducer, get to know 
more about the ‘QUARTET’. Leaflets are available from 
your Hi-Fi dealer or direct from the manufacturers: 





2. 


LATEST 


ee 


REPRODUCER 





gives greater realism from smaller equipment .. . 


and moderately priced too. £3 5 oe 
Guaranteed for 12 months. Tax payable 


Now, for the first time, it is possible to obtain full bass 
response from equipment small enough to be acceptable in 
a normal living room. The ‘QUARTET’ stands only 
254 in. high x 25} in. at its maximum width x 8# in. deep. 
It is free standing and readily portable and its classical design 
and choice of veneered finishes harmonize with both con- 
temporary and traditional furnishing schemes. 


The ‘ QUARTET ” has all the advantages normally associated 
only with far more expensive equipment :— 

Perfectly smooth response characteristics. 

Complete freedom from colorations and resonances. 

180° dispersion of sound at all frequencies. 


FANE ACOUSTICS LIMITED « BATLEY * YORKSHIRE 








Jul 
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Make the most of your slower speeds with 


HIGH TOP RESPONSE 
- Mastertape 





Mastertape’s superb quality achieves higher ‘ top response’ than 





SL any other recording tape. High top response means that_Master- 
tape can record at lower speeds without loss of clarity—in fact 


more for your money with Mastertape for both quality and longer 


@ Mastertape is made to carefully controlled 
formulas. : playing time. 
@ Mastertape is anti-static and I. ° ; ° ‘ 
pe is anti-static and free from cur Praised by leading experts and connoisseurs of sound recording, 
@ Long Play Mastertape Polyester base is as strong 
as mild steel. 


@ Mastertape has extremely low background noise. MORE FOR YOUR MONEY WITH 





Attractive, ideal tape C C | ? 

storage. Stoutly Geund 

book containers ie red MAGNETIC RECORDING TAPE BY 

transfer numerals, hold- M.S.S. RECORDING CO. LTD., COLNBROOK, BUCKS, ENGLAND 
pe ad. Geck coe Telephone COLNBROOK 2431 

to hold six books - 17/6d. 

ee SHOWROOM & STUDIO 





21 Bloomsbury Street, London, W.C.1. Telephone MUSeum 1600 








16 Advert 


+++ +4 
+++e4 
+++e4 
+o4 +4 


seeetes 
eereres 
sopeces 
seeteee 
seecete 


sSss: Wet - ; siiisiis 
> D7 A 
i a i i a i 


Sa ee ttt 
ae 


i 
ebeeee sebes RN SONNE NU mr 
EE AE CREE! mR me nm 

SII. >—-~<o---raresraexp-cseabee-tefencsseiieniginepmmecachomen eorannnnnnnnnnn tees ncaa ieee 


++4+44— 
: °< + a mene 
SSS TS Saas TESS 
eeees $$ ——_—_——_e—_——_ 
eves aum sneaker aeons snqumseeanenciallinddngrane aoaesllnnannE anaemia angie te eee 


4 5 
= — —--:: 
> -- - - aa 2222" Oe": CS 
Till —_ aS a 
J — a 
> == 
=> 


a 


a 
—- 
—. 
ee — 
soo 
ssose 


=—=—_ 
teste ee 
—_—_—_——- 
————————SS=S==s: 
Oe ose 

r p' 

a aS = — Ue ee 6 ame i. | ee tre 
———— a .« © £0 cee mest: ) ee fret ee 
ERNIE 


a _| TN 


—— * 2 . 


a ————————— ae 
ceeecee ae 


ohesee 


one eee 
Steeeee 
Seeeeee 
eeereee 


t+e+4 


ae SS | Ee a | SA Secte 
OES 000 Eee eee ee" 
oo V_ oO? eee 
a Le 


nt — 


a aaa cian nina tet ae sie in ern Sills nna commana «6S SCS SS 
Seecee 


Seeeee 
Seeeee 
Seeeee 
Seeeee 
teens 





PATRICIA CLARK 2 he 


> . ; 
ITM PRUE ES ARG OS POCNOTI 










E.M.1. RECORDS LimIrEep 8-11 Great Castle Street, London W.1. 





The GRAMOPHONE July, 1958 
















































BEARSKIN AND TARTAN : 


THE REGIMENTAL BAND AND MASSED PIPERS OF THE SCOTS GUARDS 


Director of Music: Lt-Col. S. Rhodes, M.B.E., Mus. Bac., A.R.C.M. 
Pipe Majors: J. S. Rowe, s.z.m. and R. Crabb, B.E.M. 


Washington Grays—Quick March; Dover Castle—Slow March; Farewell to the 
Creeks; The hills of Kowloon—Marches; La Czarine—Mazurka; Come ye by 
Atholl—Slow March; The Balmoral Highlanders—March; Fame and Glory— 
Grand March; The March of the King’s Men—Quick March; The Duke of 
Roxburghe’s Farewell to Blackmount Forest—March; Athole Cummers— 
Strathspey; The Flagon—Reel; Torosay Castle—Retreat; The Colours—Troop; 
Loch Rannoch; Loch Duich—Slow Marches; Dundee City Police—March; 
Songs of the Hebrides—Fantasy 

33SXK1075 * * * 

*** ‘The Scots Guards on Parade’, Nos.1 and 2 alsoinclude wcnierful selections of 
Reels, Strathspeys, Patrols and Marches—s3sx1042 & 33$X1046 


SONGS OF SCOTLAND AND IRELAND 


FATHER SYDNEY MacEWAN 


Scotland the Brave; My ain folk; Bonnie Mary of Argyle; The Road to the Isles; 
Loch Lomond; Mother Machree; Star of the County Down; Killarney in the 
Spring; The youth of the heart; Rose of Killarney 

33S1073 


EMERALD AND TARTAN 


BRENDAN O’DOWDA 


—- As ——= As I — 


rT = ~~ 


Trottin’ to the fair; Little Bridget Flynn; The Loch Tay Boat Song; 

The stutterin’ lovers; Pride of Tipperary; The Scots Girl; Spanish Ladies; 
The Spinning Wheel; The little Irish girl; Darlin’ girl from Clare 

33S1111 


AN EVENING WITH ROBERT BURNS 


THE SALTIRE MUSIC GROUP 


—- at 


Ian Gilmour, Meta Forrest, SPEAKERS; Margaret Fraser, SOPRANO; 

Constance Mullay,coNTRALTO; Duncan Robertson, TENOR; Frederick Westcott, BARITONE 
directed by Hans Oppenheim with the Zorian String Quartet 

Introduction: from the Epistle to John Lapraik; Songs: The Learig; 

My luv she’s but a lassie yet; My hairt is sair; Scots wha hae; Ca’ the yowes: 
Comin’ thro’ the rye; Gone are the joys of morning; My spouse Nancy; 

The Soldier’s Song and The Quodlibet (both from ‘The Jolly Beggars’ and 

with piano accompaniment); Poems: Tam O’Shanter; Mary Morrison; 

John Anderson, my Jo; Toa mousie; Sic a wife as Willie had 

33CX1317 


HIELAN’ LASSIE 


PATRICIA CLARK 


with Philip Green and his Orchestra 

Charlie is my darlin’; Oh, whistle an’ I’1l come tay you, my lad; I left my darling 
lying here; Duncan Gray; O can ye sew cushions; Comin’ thro’ the Rye; 

Bonnie wee thing; The Laird 0’ Cockpen; Robin Adair; The Wee Cooper o’ Fife 
3381113 


COLUMBIA ® 


333; R.P.M. LONG PLAYING RECORDS 


Regd. Trade Mark of 
Columbia Graphophone 
Company -Limtted 
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SIR LOUIS STERLING 


MAY 16th 1879=JUNE 2nd 1958 


EW men have been as well loved as 

Louis Sterling and one may speculate 
whether any business man has ever been 
as much loved as that most remarkable 
little man who started his commercial life 
as anewspaper boy in New York City before 
he was out of his ’teens. 

When THe GRAMOPHONE was started in 
April, 1923, Columbia shares had hardly 
more than a nominal value: under Louis 
Sterling’s management they became worth 
well over a hundred times as much as they 
were when he took the helm. 

Round about 1923 the research work of 
the Western Electric Company of America 
solved the difficult problems of making the 
talking film and electrically recording the 


gramophone disc. Louis Sterling who by 
now was in England, had appointed an old 
associate of Edison to keep him in touch 
with developments in America. Frank 
Capps was then in charge of the Pathé 
recording plant in New York and it was to 
this plant that the Western Electric people 
sent their experimental wax discs to be 
processed. Capps and Russell Hunting 
who was associated with him at the Pathé 
plant played over the sample pressings 
before despatching them to the Western 
Electric Company, and were staggered by 
what they realised at once would make 
acoustic recording a thing of the past. 
Capps managed to send Louis Sterling 
some of these samples and was able to warn 





Sir Louis Sterling and Sir Compton Mackenzie (seated) celebrating the Silver Jubilee of 
THE GRAMOPHONE in June, 1948. 


Telephone : WORDSWORTH 2016 
Telephone : GERRARD 0850 


him at the same time that the Victor 
Company was negotiating with Western 
Electric for exclusive rights in the new 
process. Sterling cabled to Capps asking 
him to do all he could to hold up the 
negotiations and sailed for New York. 
Luck was with him. A contract granting 
exclusive rights in the new process to the 
Victor company had been drafted a month 
earlier, but owing to the illness of the 
Victor chairman that contract had not 
been signed. Louis Sterling was able to 
convince the Western Electric Company 
that it would be a grave mistake to grant a 
monopoly of their new process to one 
recording company, and the offer to the 
Victor Company was withdrawn. Soon 
afterwards Victor and Columbia were 
both granted a licence to use electric 
recording. Old readers of THe GRAMo- 
PHONE will recall the sensational effect 
upon the industry of that revolutionary 
process. 

When Columbia, ** His Master’s Voice ” 
and Parlophone joined to form the present 
E.M.I. Group, Louis Sterling retired from 
active management and gave his financial 
genius to other undertakings, but he never 
lost his interest in the gramophone and for 
a long time we of THE GRAMOPHONE could 
always count upon his affectionate and 
helpful advice. 

The Sterling house in St. John’s Wood, 
7 Avenue Road; was a wonderful centre of 
kindly warmth and hospitality. The late 
Fred Gaisberg wrote in his valuable 
reminiscences : 

‘“* After the recording we adjourned to 
the home of Sir Louis and Lady Sterling, 
whose Sunday suppers had become a 
regular feature of bohemian London. 
People like the Sterlings, who keep open 
house on Sundays, have helped to dispel 
that Sabbath gloom which, I have found, 
is the bugbear of Continental artists 
visiting England. At the Sterlings one 
always met agreeable colleagues in the 
theatrical, film, and musical worlds. On this 
occasion Schnabel and Kreisler were soon 
deeply engrossed in discussing the political 
situation in Germany and were joined by 
ex-Mayor Jimmy Walker and _ Lauritz 
Melchior, greatly to the discomfort of a 
bridge party in the next room, which 
included Chaliapin and Gigli ”’, 

Besides being a great collector of people 
Louis Sterling was a great collector of books 





46 


and manuscripts, and that collection he 


presented to London University. I am 
proud to think that the manuscript of my 
second novel Carnival rests there. 

Many people will sadly miss Louis 
Sterling and we who were privileged to 
enjoy his friendship know what his loss 
means to Lady Sterling who was the perfect 
expression of her husband’s generous heart. 


The GRAMOPHONE 


I pray that the knowledge of how much 
that husband was loved by so many people 
of all kinds may comfort her a little. 
Ave atque vale, dear Louis. 


Campolin Caekanoye 





QUARTERLY REVIEW 





A JOURNEY ABROAD 


By DESMOND SHAWE-TAYLOR 


Tas month I must beg the indulgence 
of readers: I cannot offer a “‘Quarterly 
Review” in the usual sense, because for 
most of the quarter I have been out of 
England, and I have not yet succeeded in 
catching up with the vocal records that 
came out here during my absence. A 
long journey took me all over South 
America, to Jamaica and Cuba, to New 
Orleans and New York. In the Southern 
hemisphere it was mid-summer, immensely 
and gloriously hot except in such high places 
as Cuzco, La Paz and Lake Titicaca; in 
consequence musical life was mainly dor- 
mant. All the same, the world of the 
gramophone has no off-season, and through 
the kindness and boundless hospitality of 
the international fraternity of vocal record- 
collectors I was able to enjoy many new 
experiences, some of which I shall try to 
recall in these notes. 

If one arrives in Rio de Janeiro, as I did, 
on the first day of Carnival, there is no 
sense in making any plans whatsoever: one 
must simply observe, listen, wander through 
the fantastic streets, and gaze at a spectacle 
unique in the civilised world. For four days 
the huge city shuts up shop, and abandons 
itself to a beautiful, luxuriant madness: if 
Hans Sachs could have dropped in, he 
would have felt that he had sadly under- 
stated things in the Wahnmonolog. Bands, 
or “‘ blocks ”’ as they are called, of revellers, 
accompanied by their own musicians and 
gorgeously dressed according to some care- 
fully planned scheme of colour and period, 
prance and swirl along the festooned streets, 
dancing the wild “ frevo”’ or the samba ; 
the most brilliant dancers will usually be 
the Negroes, but in this wonderfully 
colour-free land you find all the enchanting 
shades from deepest black to palest coffee 
and pure white. Marvellous feats of 
virtuosity are performed by both sexes with 
twirling parasols ; it is elegant, and not in 
the least effeminate, for men to wear a 
single earring; every night the theatres 
hold fancy-dress balls ; flagging spirits are 
revived by whiffs of ether from little gilt 
canisters which can be flirtatiously squirted 
at total strangers; and all this madness 
goes on, for most of the day and pretty well 
all the night, from Saturday until Ash 
Wednesday midday. 

As soon as the city and I had come more 
or less to our senses, I began to pursue a 





quest which my friends claimed (quite 
wrongly) to have been the essential motive 
of my journey: the quest for the Jean de 
Reszke record (from Massenet’s Le Cid) so 
calmly announced on page 273 of the 
Third Supplement to WERM as a Brazilian 
Historical Reissue, and for a similar Marie 
de Reszke record (from Gounod’s Sapho) 
quoted on page 188 of the same volume. I 
might as well have been looking for the 
Holy Grail! My search was long, and, as I 
had more than half anticipated, ultimately 
fruitless—though not without its curious 
and even comical aspects. The whole story 
is far too long to relate here, but I have 
undertaken to set it out in full, together with 
some further investigations into the Jean de 
Reszke mystery, in a forthcoming issue of 
the American monthly, High Fidelity. There 
is little else of musical interest to tell of my 
stay in Rio, except that I was able to pay 
a visit, on the eve of her 80th birthday, to 
Mme Roxy King Shaw—the Roxy King 
who succeeded Emmy Destinn as _ first 
lyrical-dramatic soprano at the Berlin 
Opera, and who made some striking 
G. & T.’s, and some slightly later Victors 
which I have not heard. You will find this 
American singer, who acquired Brazilian 
nationality by marriage, in Bauer ; and it 
was indeed in Signor Bauer’s Milan apart- 
ment that I first heard Roxy King’s brilliant 
record of the aria from Halévy’s La Fuive, 
and so became interested in her career. 
She was, incidentally, the only person in 
Rio who could tell me anything about that 
wonderful and tragic personality, Elsie 
Houston, who committed suicide in New 
York during the last war, a year or two 
after she had taken part in a Festival of 
Brazilian Music at the New York Museum 
of Modern Art. Fortunately Victor then 
recorded her in a fairly substantial set of 
Brazilian folksongs. These were excellently 
transferred some years ago to LP on Victor 
LCT1143 ; it was easy to miss the record 
in the Schwann catalogue, where it was 
listed, not under “‘ Vocal Collections ”, but 
only under Villa-Lobos (the other side), 
and probably it is by now deleted. It is 
worth searching for, for Elsie Houston’s are 
among the most haunting, vivid and exotic 
folksong performances ever recorded. 

In Montevideo I had no gramophone 
contacts, but found, exceptionally, quite a 
lot of musical activity in progress. Uruguay 
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is politically and culturally an advanced 
sort of country (it has been called the 
Switzerland of South America) ; its radio 
station, known as SODRE, maintains a 
thoroughly efficient orchestra and transmits 
a good many enterprising programmes of 
modern and unfamiliar music. By a rare 
stroke of luck, I visited SODRE on a 
morning when they were about to embark 
on the rehearsal of a new one-act opera 
which was destined for production (a stage 
production, not merely a broadcast) on 
April 17th. The opera is El Regreso (The 
Return) ; both text and music are by a 
young composer, still in his _ twenties, 
called Ricardo Storm ; and the subject is 
taken from the Choephori of Aeschylus (the 
middle play of the Oresteta trilogy, equiva- 
lent to the Elektra of Sophocles and Euri- 
pides), re-created in terms of Uruguayan 
rural life during the last century—to which 
milieu, it was said, the plot is very well 
suited. I was told that Storm was a follower 
of Hindemith, and settled back to listen to 
his work, supposedly the first native 
Uruguayan opera, as what Tovey would 
have called ‘“‘an interesting historical 
curiosity”. It proved to be something a 
good deal more gripping than that. For 
one thing, it sounded evidently dramatic ; 
for another, it was beautifully and imagin- 
atively written for the voice. The relation- 
ship with Hindemith was by no means 
evident ; on the contrary, it was clear that 
the composer had studied carefully, and to 
much profit, the declamatory and melodic 
styles of the great Italians from Monteverdi 
to modern times; I could imagine many 
pages in his score making a powerful 
impact in the Opera-house. An additional 
attraction of this performance—and my 
main excuse for writing about it here—is 
that the cast contained a beautiful singer in 
the soprano, Raquel Adonaylo. Like her 
compatriot, Raquel Satre, Sefiora Adonaylo 
is a pupil of Ninon Vallin ; her voice is a 
pure lyric soprano, smoothly and evenly 
produced over some two octaves. With her 
charming, rather cosy appearance (a little 
reminiscent of Victoria de los Angeles) and 
cher unusual musicianship (I heard her 
accompany herself capitally in some 
Granados Tonadillas), she might well, I 
should think, make an international career 
for herself. There is simply not enough 
scope for her in Uruguay, where she is lucky 
if she gets a score of engagements in a year ; 
on the other hand, as a young wife with a 
small child, she cannot find it easy to 
embark on the rough and tumble of the 
international concert and opera world. No 
doubt there are many such good artists 
confined by circumstances to a restricted 
audience. 

Buenos Aires, the most cosmopolitan and 
European of the South American capitals, 
is also, as one might expect, the most fertile 
in record collectors. Through my friend 
Bill Moran of California I was introduced 
to Sefior Ricardo Turré, and spent 4 
delightful evening in his apartment, 
sampling the specialities of his collection. 
On such occasions what I particularly like 1s 
to be introduced to beautiful and individual 
voices of which I have been previously 
quite unaware; and this is just what 
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happened at Sefior Turré’s. I was quite 
bowled over by the charm of the Spanish 
soprano, Conchita Badia, who made about 
seven 10-inch electric Victor records of 
Spanish songs during (I think) the 1930’s. 
This singer can even sing the Majo discreto 
and Majo timido of Granados in such a way 
as to banish, for the time being, the memory 
of Conchita Supervia ; unluckily, these two 
records (Victor 4464 and 4465 respectively) 
seem to be among the hardest to find. I was 
also captivated by the light silvery timbre 
of the Chilean coloratura, Sofia del Campo ; 
she is not such an artist as Badia (or as 
Lucrezia Bori), but there is a piquant charm 
in her Clavelitos (Victor 1249) and in the 
litle dead-sure staccato upward scale with 
which she ends her version of El majo 
discreto (Victor 1250). Finally, I admired 
the warm lyrical timbre of a soprano called 
Isabel Marengo, whose fame seems to have 
been restricted to the Colon Opera ; she, 
too, made 10-inch pre-war Victors, of 
which the Vidalita No. 3 of Alberto Williams 
(Victor 4221) is an attractive example. I 

was lucky to find a surviving copy of this, 

and of Conchita Badia’s set of Spanish 

Christmas songs (‘‘ Villancicos”’), in the 

Joaquin Nin arrangements, in one of the 

Buenos Aires shops; for as a general rule, 

here and throughout Latin America, 78s 

are as extinct as pre-dogs. Sefior Turré and 

two of his kind friends managed to find for 

me several more Badia records which they 

eventually despatched to me in England ; 

almost as I write, the package has arrived 

—a most welcome souvenir of the Argentine 

—but, alas, with two of the five Badias 

broken ! 

The Colon was not due to open for some 
months; but the new director of the 
theatre considerately spent a whole after- 
noon showing me round the enormous 
opera-house, which is this year celebrating 
its 50th anniversary. Nothing about the 
Colon is more astounding than its collection 
of costumes, which must surely be the most 
extensive in the world ; nobody ever seems 
to have been “ fitted from stock”, and 
every new Lohengrin and Rademés has 
apparently had a complete new outfit, from 
helmet to boots. It was quite uncanny to 
see such endless stacks and racks of operatic 
boots—over 30,000 of them, I was told—of 
every conceivable shape, size, period and 
design. There is also at the Colon an 
operatic museum, rather vaguely arranged, 
but full of curious mementos of the theatre’s 
great days. : 

To Seftor Turré I owed the chance to visit 
Mme Hina Spani, who lives in Buenos Aires 
and has for long taught at the Conservatoire 
there. Apart from the pleasure of seeing a 
singer whose voice has long given me so 
much pleasure, I wanted to discuss with her 
the possibility of a “‘ Great Recordings of 
the Century ” reissue, consisting perhaps 
of the best of her operatic material on one 
side, coupled with the best of her Spanish 
and Italian songs on the other. The trouble 
about the songs is that the material is very 
hard to locate; they might have to be 
dubbed from good copies, and even these 
are none too easy to find. Mme Spani, who 
was in excellent spirits very kindly sang 
for me Beethoven’s Wonne der Wehmut to her 


The GRAMOPHONE 


own accompaniment ; it was an unexpected 
choice, but she now concentrates on lieder, 
and her interpretation was warmly 
emotional ; I will not pretend—nor indeed 
would she !—that her voice is just as it was 
when she made her Trovatore and Otello 
recordings. Speaking from memory, she 
named “ D’amor sull’ ali rosee”’ from 
Trovatore, the Death of Butterfly, “‘ Vissi 
d’arte ’”’ and the Song to the Breezes from 
Lohengrin as among the best of her operatic 
recordings ; among her song records she 
mentioned especially Se Florindo é fedele, 
Amarilli and’ the Coplas de Curro Dulce. She 
believes that she recorded a “‘ Salce ”’ and 
an “‘ Ave Maria” from Otello which, for 
no particular reason, remained unpublished. 
To her legion of distant admirers Mme 
Spani was anxious to send, through the 
medium of THe GRAMOPHONE, her affec- 
tionate good wishes. 

All too soon I had to leave the musical 
community of Buenos Aires, in order to fly 
across the Andes to the western coast. 
Neither in Chile nor in Bolivia did I hear 
any music at all. In Lima there was an 
orchestral concert on an island in the middle 
of a park; and it was just outside Lima 
that, by a strange series of coincidences, I 
ran across George Supervia, Conchita’s only 
son, and the little “ Giorgino” of her 
enchanting Italian records of children’s 
songs with spoken introductions. “ Il mio 
Giorgino ” is now a man approaching forty, 
with an English wife and a delightful little 
boy of their own just setting off to school in 
England. He—Sefior Supervia, that is to 
say—has inherited his mother’s natural 
charm and spontaneous friendliness of 
manner ; and he seemed pleased to meet 
someone who vividly remembered his 
mother and adored her art. Memories are 
short in South America, where Conchita 
Supervia did not appear in the latter part 
of her career; if one asks anywhere for 
Supervia records, as I so often did, one is 
liable to be met by the blankest of stares. 
Alas, Sefior Supervia himself possesses no 
specially rare examples of his mother’s 
singing. Of such, however, there are plenty 
among the great record collections of Cuba. 

At the time when I reached Cuba, the 
world’s press was full of stories implying 
that the island was on the very brink of 
civil war. In fact, one could well have lived 
for a month in Havana without having the 
smallest suspicion that there was anything 
unusual afoot. It is a beautiful city, and it 
was made all the more attractive to me by 
the warm welcome I received from Dr. 
Frank Garcia Montes. It is possible that 
this gentleman deserves the title of the 
world’s first collector of vocal records, 
whether we take the word “ first ’’ chrono- 
logically or in a wider sense. At a very 
youthful 71 (he was an amateur bull-fighter 
in his younger days, and has photographs 
to prove it!), Dr. Garcia Montes is more 
or less a contemporary of the distinguished 
English collector, Mr. Malcolm Hurtley ; 
and I think it may have been one or the 
other of these two—if it was not Mr. 
Hurtley’s old friend and rival, the late 
Robin Garnett— to whom it first occurred 
that records were worth preserving for the 
sake of the priceless performances they con- 
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tained, whatever the technical advances 
that might be shown by newer issues. And 
in that moment of realisation there was 
born the whole modern idea of “ voice- 
collecting ”’. 

As to whose collection is now the greatest, 
I should think Dr. Garcia Montes, who 
has for 40 years or more added everything 
of consequence in the field of opera 
immediately on publication anywhere in 
the world, must possess in this field the most 
extensive and remarkable of all collections. 
It is rare indeed that one can name a record 
of Italian opera, from the earliest G. & T.s 
to the latest stereophonic tape, which he 
cannot produce. For instance, I happened 
to remark that I was trying to collect 
information about the full-length recordings 
of Barbiére and Rigoletto made for the 
Neapolitan Phonotype Company, with 
Fernando de Lucia in the leading roles. I 
might have known it—without moving 
from the room, Dr. Garcia Montes pro- 
duced complete sets of both operas in their 
original albums ; and I have no doubt that 
the original librettos (for these were also 
included in the issue) were tucked away 
somewhere else. But his collection is some- 
thing wider than a collection of gramophone 
records: it is also a collection of operatic 
documents from all over the world, similar 
in scope to the Gabrielle Enthoven theatrical 
collection housed in the Victoria and Albert 
Museum. Dr. Garcia Montes has gathered 
together an immense miscellaneous store- 
house of matter relating to singers and 
operas: programmes, photographs, press 
cuttings, letters and so on, all in unbeliev- 
able abundance. 

There are in Havana at least two other 
collectors, Judge Oscar Pina and Dr. José 
Manuel Gonzalez Prendes, who have 
amassed in a relatively brief time very fine 
and extensive record collections; but I 
know of no one, there or anywhere else, 
who has accumulated such a wealth of 
associated material, or who has maintained 
so wonderfully detailed and informative a 
catalogue, as has Dr. Garcia Montes. It 
seems to me very important that this great 
collection, the fruit of a lifetime’s scholar- 
ship, labour and love, should never be 
squandered or dispersed. Is it too much to 
hope that some generous patron, with an 
imaginative vision of the future’s needs, may 
enable the British Institute of Recorded 
Sound to make such an offer to Dr. Garcia 
Montes as would secure his entire collection 
for the eventual use and enjoyment of 
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Ace of Clubs 

The Decca Record Company launched 
last month a new reduced price LP 
record, The Ace of Clubs. Retailing at 
22s. 6d., the records will be obtainable 
from all Record Dealers. The first release 
contains ten 12-inch records all of which 
either have been, or still are, listed in the 
Decca LP catalogue. Further records will 
be added to the catalogue every month. 
At present it is not anticipated that these 
records will be submitted for review in 
THE GRAMOPHONE for obviously they have 
already been reviewed in detail when 
originally issued. 





48 


The GRAMOPHONE 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


ORE hi-fi news: at the end of May, 
R.C.A. Victor unveiled a complete line 
of stereophonic discs, tapes, and equipment 
upon which to play them. ‘There was 
nothing especially new about the stereo- 
phonic discs, for the industry all over the 
world has adopted the 45/45 system. But 
the ‘tape aroused much interest. We had 
been hearing rumours about Victor’s stereo- 
phonic tape cartridge, and here it was: a 
self-contained unit in a thin box about 
7” x 5” x 4” You place the box in the 
playing unit, press a button, and off you go. 
No threading, no winding, nothing—easier, 
even, to play than a disc, for there is no 
pickup to swing over. The tape is four- 
channel. It can make use of the four 
channels for monaural operation (two hours 
playing time) or stereophonic operation 
(one hour playing time, using, of course, two 
channels forward and two channels back). 
The playing speed is 3.75 i.p.s., and the 
Victor engineers claim that their machines’ 
tape heads have been improved to a point 
where the frequency response, even at that 
slow speed, extends to 15,000 c/s. Victor, 
too, is prepared to sell their tapes at a lower 
price than anything similar on the market. 
The hitch, as far as most hi-fi fanciers are 
concerned, is that no commercial tape play- 
back machine at present on the market can 
play the Victor tape. Victor’s equipment 
will be available by the time these words are 
in print. If there seems to be public interest, 
the component manufacturers will doubt- 
less hasten to provide adaptors for existing 
playback machines, and will naturally make 
all future machines with provision for the 
Victor cartridge. Victor is releasing its 
patents on the tape cartridge to all who 
want to make use of it. 


To turn to records: the Supraphon 
catalogue is now being made available in 
America through Concord Records. Con- 
cord’s first Supraphon release contains five 
discs, several of which already have been 
released in England—Dvoryak’s Sixth (First) 
Symphony and highlights from The Facobin; 
the E flat Symphony by Fibich ; Ojistrakh 
in Mozart’s Third Violin Sonata and 
Beethoven’s Violin Sonata No. 1, and the 
Tchaikovsky B flat minor Concerto with 
Sviatoslav Richter. Naturally it is the Czech 
items—Dvorak and Fibich, as played by 
the fine Czech Philharmonic—that have 
created most interest here. The orchestra is 
unknown to us, and their performances 
have a peculiar authenticity. Olustrakh is 
becoming wearisome. He is of course a 
great violinist, but it is beginning to seem 
that every other disc one picks up is by 
Oistrakh senior (with Oistrakh junior begin- 
ning to get into the act). The Richter disc 
was a complete disappointment—a bad 
recording, and an erratic, mannered per- 
formance. 

Another long-awaited series was Angel’s 
ten discs in the Great Recordings of the 
Century. We were given Elisabeth Schu- 
mann in Wolf and Strauss; Prokofiev in 





his own Third Concerto and piano pieces ; 
Fischer in Bach’s Clavier Concertos Nos. 1, 
4 and 5; Schnabel in the Schubert B flat 
Sonata; Cortot-Thibaud-Casals in Schubert 
and Haydn ; two discs of the Bach Branden- 
burgs with Busch; Boulanger and her 
ensemble in Monteverdi; Chaliapin in 
Boris and Russian operatic arias; and 
Muzio in Italian operatic arias. Later came 
Kreisler in the Beethoven Concerto. A 
wonderful series, well packaged and elabor- 
ately presented; but I thought that at 
$5.95 it was priced too high. 

Several novelties have recently been 
released. Vanguard, in a two-disc set, offers 
a Purcell anthology, with Alfred Deller, 
April Cantelo, Maurice Bevan (counter- 
tenor, soprano and baritone, respectively), 
backed up by a small instrumental ensemble 
of violins, harpsichord and viola da gamba. 
Arias, instrumental pieces, some of the 
fantasias and much of the better-known 
Purcell have been programmed, plus a few 
out-of-the-way pieces. The interpretations 
are well prepared, beautifully recorded and 
do honour to the composer. Vanguard also 
has a disc of music by Telemann, expertly 
played by the Solisti di Zagreb: concertos 
for various instruments and a Sonata a 
quattro. 

The first recording of Carl Orff’s Der 
Mond comes from Angel (two discs), with 
Wolfgang Sawallisch directing the Phil- 
harmonia and a group of German singers 
headed by Rudolf Christ and Hans Hotter. 
The revised version of 1945 is used. This 
opera was a sensational failure when done 
by the New York Opera Company a few 
years back. It sounds better under Sawal- 
lisch’s auspices. Orff does have a style, in 
that any measure can instantly be recognised 
as his. His idiom is limited, his formulae 
wearisome in the long run—and yet he has 
vitality, which is more than can be said of 
so many of our over-intellectualised com- 
posers. 

Another modern opera to arrive is 
Leonard Bernstein’s one-act Trouble in Tahaiti 
on an M-G-M disc in which the M-G-M 
Orchestra and American singers are con- 
ducted by Arthur Winograd. Bernstein uses 
a jazz idiom to point up the emotional 
emptiness of the lives of a married couple in 
suburbia. But Bernstein, who has such a 
deft light touch when it comes to light music, 
invariably bogs down when he starts getting 
philosophical or writing about a “‘message”’. 
He failed, I thought, in West Side Story, and 
he fails in Tahaiti, which is as shallow as the 
lives of his couple, but not intentionally so. 
It has ‘sophistication and all kinds of 
technique. What good all the technique 
when the musical materials are second- 
hand and shoddy ? Nor is Paul Bowles’ 
zarzuela, The Wind Remains (also M-G-M.} 
much of an improvement ; a mélange of 
Histoire du Soldat, jazz, Hispanicisms and 
whatnot. Peggy Glanville-Hicks’ Letters 

from Morocco, on the reverse of this disc, are 
embarrassingly precious. 
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After all this, it is a relief to turn to the 
old master himself. A brilliant Sacre dy 
Printemps comes from Markevitch and the 
Philharmonia (Angel), and we realise anew 
the vitality of Stravinsky’s creative impulse, 
And a very beautiful Petrouchka comes {om 
Ansermet and L’Orchestre de la Suisse 
Romande. London has been keeping 
Ansermet busy in re-recording sessions, and 
the Swiss conductor is represented by four 
discs simultaneously released. In addition 
to Petrouchka are Debussy’s Boite a joujoux 
and Printemps; Debussy’s Nocturnes and 
Ravel’s Ma Meére POye; and Ravel’s 
Rapsodie Espagnole, Debussy’s La Mer and 
Afternoon of a Faun. The Ma Mere !’ Oye 
performance presents, for the first time on 
records, I believe, the introduction that 
Ravel composed when the score was 
presented as a ballet named Adélaide. It is 
a rather long and quite lovely piece of 
writing that uses scraps of material from the 
five movements of the suite. 

Angel has completed its series of the last 
three Tchaikovsky symphonies with Con- 
stantin Silvestri and the Philharmonia. 
These are the most preposterous readings I 
have ever run across. They are mannered, 
rhythmically erratic, egocentric to an un- 
precedented degree (and they say Stokowski 
was a prima donna! His innovations were 
baby stuff alongside of Silvestri’s) and 
altogether a musical misrepresentation. 
There is some well-played chamber music 
to take the taste of this away. A sensitive 
Trout Quintet comes from Clifford Curzon 
and members of the Vienna Octet (London). 
Westminster has the Parrenin Quartet in 
Roussel’s Quartet in D and Ibert’s Quartet 
in C, two examples of smooth, excellent 
writing (Ibert throws in some expert con- 
trapuntal passages toward the end of his 
quartet). From Westminster, too, come 
graceful and understanding performances 
of Schumann’s two Violin Sonatas, played 
by Pierre Doukan and Frangoise Petit. 
Decca has released a disc of Wolfgang 
Schneiderhan and Carl Seemann in three 
modern works for violin and piano— 
Hindemith’s Sonata in C, Bartdék’s Violin 
Sonata No. 2 and the Stravinsky Duo 
Concertant. Schneiderhan is, as his previous 
discs have demonstrated, an extremely well- 
schooled violinist. He plays these scores 
with security, though his Barték could have 
more bite. With all of his fluency, 
Schneiderhan does not impress as a violinist 
with much imagination or temperament. 

Two recent Decca discs are interesting. 
One is devoted to French music and con- 
tains Gounod’s Symphony No. 2 in E flat 
and Bizet’s Jeux d’Enfants (Markevitch and 
Lamoureux Orchestra). The other has 
Reger’s Variations and Fugue on a Theme 
of Mozart and Mozart’s Serenata Notturna 
(Karl Boehm and the Berlin Philharmonic). 
The Gounod passes through Beethoven and 
Mendelssohn before arriving at something 
suggestive of the future composer of Faust. 
The second movement has some pretty 
tunes. As for the Reger, it is unfashionable 
these days to admit a liking for so overblown 
a work. Reger sets about building an 
elaborate series of variations on the innocent 
theme that opens Mozart’s A major Piano 
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Lieder... 


SCHUBERT SONGS accompanied by EDWIN FISCHER 


Auf dem Wasser zu singen; Der Musensohn; 
Im Friihling; Nachtviolen SEL1582 


Nahe des Geliebten; Wehmuth; Die junge Nonne SEL1570 


An die Musik; Das Lied im Grunen; 
An Sylvia; Gretchen am Spinnrade SEL1564 


ds 


/ WONDERFUL EPs by 


Hy 
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! Elisabeth 
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Opera... 


‘IDOMENEO — Mozart: Zeffiretti lusinghieri; 
‘DON GIOVANNI — Mozart: Crudele?... Ah, no, mio bene! Non mi dir 
with the Philharmonia Orchestra 
conducted by John Pritchard SEL1515 


PUCCINI ARIAS: 
O mio babbino caro (‘Gianni Schicchi’); 
Donde lieta usci (‘La Bohéme’); Signore, ascolta!; 
Tu che di gel sei cinta (‘ Turandot’) 
with the Philharmonia Orchestra SEL1575 


“ARABELLA’— R. Strauss: 
Finale, Act I: Mein Elemer! Finale, Act 3: Das war sehr gut 
with Anny Felbermayer, Josef Metternich 
and the Philharmonia Orchestra 
conducted by Lovro von Matacic SEL1579 


COLUMBIA & 


Regd. Trade Mark of Columbia Graphophone Co. Lid. 


7-INCH 45 R.P.M. EXTENDED PLAY RECORDS 
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London W1 
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Everyone longs to ‘get away from it all’ once in 
a while. But a word of advice! Lend your ear to 
any one of Capitol’s flawless Fuil Dimensional 
Sound records. For sheer, natural beauty of 
colour, tone and musical range, Capitol’s classics 
in Full Dimensional Sound are unequalled. Each 
and every Capitol long playing record that bears 
the famous F.D.S. symbol, opens your private 
door to a richly rewarding world of musical ex- 
perience. You’ll discover this world soon after 
you touch needle to any one of Capitol’s classics 
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in Full Dimensional Sound—it is the highest fidelity 
known to the recorder’s art! 





Discover for yourself these 
Brilliant Recordings in 
FULL DIMENSIONAL SOUND 


WILLIAM STEINBERG—conducting the Pittsburgh Symphony 
Orchestra—eLcar Enigma Variations Opus 36; 
VAUGHAN WILLIAMS Fantasia on a Theme by Thomas Tallis P.8383 


LEONARD PENNARIO, piano—Keyboard Fantasies, works by 
CHOPIN, MENDELSSOHN, DEBUSSY, PENNARIO, KREISLER, 
PROKOFIEV, SHOSTAKOVITCH, GERSHWIN, etc. P.8391 


LAURINDO ALMEIDA, guitar, The New World of the Guitar, 
works by DUARTE, TURINA, PONCE, etc. P.8392 


NATHAN MILSTEI, violin, with Leon Pommers, piano—Vignettes, 
works by FALLA, RAVEL, SCHUMANN, DEBUSSY, etc. P.8396 


CARMEN DRAGON—Conducting the Hollywood Bowl 
Symphony Orchestra—Nocturne, works by eric, 
HUMPERDINCK, SCHUMANN, SCHUBERT, BRAHMS, e¢C. P.8363 


E.M.I. RECORDS LTD -: 8-11 GREAT CASTLE STREET - LONDON W1 


July, 1958 


Sonata. Brahms is the model that is 
followed ; and, as in Brahms, the original 
theme is often left far behind as the com- 
poser gets involved with his ideas. Reger 
delights in thick instrumentation, in juicy- 
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sounding chromatic harmonies, in a some- 
times saccharine German sentimentalism. 
Having said all this, I find myself listening 
entranced whenever I put the disc on the 
turntable. 





RICHARD FARRELL 


1927—1958 
By DOUGLAS TERRY* 


Qo FARRELL, pianist, was 
most tragically killed in a motoring 
accident on May 27th. The death of an 
artist is doubly horrifying for not only is a 
human life obliterated, but also those 
miraculous talents which he has _ been 
granted and has assiduously developed. It 
represents the totality of extinction in its 
most terrible form. When, in addition, the 
man possesses human qualities of really 
genuine charm, humility and innocence, as 
Farrell did, it will be realized what a terrible 





*Douglas Terry is Classical Artists and Repertoire 
Manager of Pye Records Ltd. 


shock his death has been to all who knew 
him. 

I count myself fortunate to have known 
Richard for nearly two years. He was not 
an effusive person and my early contacts 
with him were confined to the professional 
relationship of making records together: 
in more recent months he had become a 
neighbour of mine and I saw a great deal 
more of him away from the recording studio. 

I consider that his talents, both actual 
and potential, were enormous. They were 
related, as must always be the case with a 
really great artist, to an infinite capacity for 
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work. I was made aware of this when he 
made his first solo records for us. In six 
sessions he recorded three twelve-inch LPs 
of Grieg, Brahms, and Liszt transcriptions, 
and in addition some Debussy, Granados 
and Chopin. This did not prevent him 
sending away one piano when he had 
finished recording the Liszt transcriptions 
and starting again on another instrument 
which he considered more suitable. Further, 
during the recording, he accepted a last- 
minute engagement to deputise in a 
performance at the Festival Hall of Brahms’ 
2nd Piano Concerto and was most apologetic 
that this necessitated his leaving the 
recording studio a little early one day. 
There were many other examples of this 
appetite for work. At Manchester in 1956 
he recorded the Grieg and Liszt piano 
concertos, flying over to do this at 24 hours’ 
notice. On the second day of the session 
our recording engineer arrived at the Free 
Trade Hall at 7 a.m. and met Richard. 
** So you are making an early start too, Mr. 
Farrell”. ‘“‘ Well, no. Actually I’ve just 
finished—I’ve been practising here since 
five o’clock”’. Once I was discussing 
another pianist with him and telling him 
of some difficulty we had met because a 
certain concerto was not in this pianist’s 
repertoire. Richard became quite angry 


and said that if it was not in his repertoire 
** he should jolly well learn it ”’. 

Like all musicians possessed of excep- 
tional technical ability, there was a danger 
of assuming that such facility could not 
be backed up by comparable musicianship. 
This is a misconception always irritating to 


me—consider Heifetz, Rubinstein or Solo- 
mon—but should anyone think it of Farrell, 
I would refer them to his Grieg concerto, 
to his Brahms record and to his Chopin. 

Richard fortunately recorded two twelve- 
inch LPs in April of this year—one of 
Brahms and the other of Rachmaninov ; 
he did not live to make several short 
recordings with orchestra which had been 
planned for June. His records will bear 
witness to a marvellous talent. At the time 
of his death he was on the brink of a 
splendid musical career for he possessed 
qualities of solid musicianship still sur- 
prisingly rare in an apparently overcrowded 
profession. Nevertheless, I know that 
Richard’s friends will realise that those of 
us at Pye who knew him, are mourning the 
loss of Richard Farrell the man, more even 
than of Richard Farrell, the artist. 





William Mann 

We are glad to welcome on our staff of 
reviewers William Mann, whose name will 
be familiar to many readers as a broad- 
caster in Music Magazine and other pro- 
grammes, and a contributor to the Pelican 
Books, The Concerto and Chamber Music. He 
has also written many excellent sleeve 
notes and provided the recent recording of 
Carl Orff’s opera Der Mond with an 
admirable English translation of the libretto. 
He is an associate editor of Opera. Mr. 
Mann, who joined the music staff of “‘ The 
Times ” in 1948, has for some considerable 
time been at work on a critical biography 
of Richard Strauss. 
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So the artist-craftsmen of old signed their achievements, and the words had a ring of pride 
in them, but not of boastfulness. So we in this advertisement bring together all those components, 
those ingredients of good listening, which we ourselves have devised and made. 

Like others, our complete instruments are built up of many components, not all made by us. 
The rule for selection is always the same—the most complete fitness for the purpose in hand. 
There is no favouritism. But we like our Davey Radio components because we have made them 
just the way we want them, and because we know that we can depend on them for that 
standard of reliability which only sound design and first-class craftsmanship can confer. 


DA24 Amplifier with DCU2 


control pre-amplifier. 

12-16 watts undistorted output. — 
Many special refinements, including “‘infinite”’ 
damping. factor. es 
Control unit provides all usual facilities 
including steep-cutting filter with choice of 
frequency and slope. 


Price complete £45.0.0. 


DA20 Amplifier with DCU3 


control pre-amplifier. 

8-10 watts undistorted output. 

Built on similar lines to DA24. 

Control unit similar to and interchangeable 
with DCU2, but without filter. 


Price complete £29.0.0. 


DA38 Amplifier 


4 watts undistorted output. 
A small single-ended amplifier of 
outstanding performance. 


Price, with Control Panel, £23.10.0. 
Price, with controls on flying leads, £21.0.0. 
Filter £3.10.0. extra. 


DFMI Radio Tuner 


A new VHF/FM Tuner designed for the 
highest quality of reception. 

Distortion negligible even at full modulation. 
An original A.F.C. circuit holds dead-centre 
tuning with unusual tenacity. Sensitivity 
adequate for fringe areas. 


Price £26.2.0. P.T. included. 


THE DAVEY CORNER REFLECTOR SPEAKER CABINETS. Complete. range illustrated in 
sketches on right. These provide the most civilised and realistic form of listening, and are so 
placed in the room that the speaker apertures are not seen at all. Prices on application. 


1. D.C.R. 15.8.T. 2. D.C.R. 15.P.M.T. 3. D.C.R.15.D. 4. D.C.R. 12.8. 5. D.C.R. 12.T. 
6. D.C.R. 12.D. 7. D.C.R. 12 Minor. 
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ORCHESTRAL 


AUBER. Overtures: The Black Domino; 
Fra Diavolo. Munich Philharmonic 
Orchestra conducted by Fritz Leh- 
mann. D.G.G. EPL30203 (7 in., 
16s. 84d.). 

These are perfectly competent perform- 
ances of the two rather faded old overtures, 
without either of them being given much in 
the way of sparkle. Much the same could 
be said of the recording. 

But surely music such as this is only 
worth hearing if it is given precisely that 
quality. I have called the overtures 
“ faded ”’, but I can imagine performances 
by a more creative conductor which might 
delight me, by the sort of interpreter who 
by his art can turn dull material into some- 
thing momentarily entrancing. (Readers 
will scarcely fail to think of one conductor 
who can do this.) 

As it is, I listened—but I doubt if I shall 
ever want to put the record on again. 


BEETHOVEN. Piano Concerto No. 3 
in C minor, Op. 37. Piano Sonata 
No. 22 in F major, Op. 54. 
Solomon (piano), Philharmonia 
Orchestra conducted by Herbert 
Menges. H.M.V. ALP1546 (12 in., 
41s. 84d.). 

This is an _ extraordinarily satisfying 
performance of the Concerto. Solomon 
chooses a fairly broad tempo for the first 
movement and one that seems to me to be 
precisely right, especially as, whatever his 
subtleties of mood and speed, he never lets 
it lose momentum. There is, indeed, an 
absolutely sure sense ,of direction in this 
masterly playing. Masterly playing it is, 
too, all through, with the shaping of every 
phrase the result of long experience, 
thought and depth of feeling. Other 
Pianists might give more sheer glitter to the 
finale but Solomon’s rhythmic and con- 
trolled playing is enough to make it fit into 
his conception of the work as a whole. 

Unexpectedly, he does not play Beet- 
hoven’s cadenza in the first movement but 
one by Clara Schumann. It is a good one, 
developed well from the material and 
keeping very reasonably to the right style 
and I don’t think many will complain of 
this choice. 


As to the orchestral contribution, Herbert 
Menges is admirable, perfectly judging his 
opening section in tempo and manner to 
suit the soloist’s conception and accompany- 
ing deftly throughout. The _ recorded 
sound seems excellent to me. 

I have no hesitation in recommending 
this very strongly as a thoroughly fine 
performance and, indeed, it has the extra 
virtue (over some others) of having none 
of those mannerisms that can become so 
tiresome on_ repeated playings of a 
gramophone record. But should you 
imagine that that comment suggests any 
dullness, you will be misunderstanding me. 
This is the playing of a Master. 

In addition you have the comparatively 
little-known F major Sonata, Op. 54, with 
its two elusive movements beautifully 
played. The style and rhythm with which 
Solomon plays the opening Jn tempo d’un 
Menuetto is matched by the controlled 
fluency of the ensuing, almost étude-like, 
finale. 

Altogether, in fact, a deeply satisfying 
record—and I think there is no better one 
of the Concerto. ‘aaa 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Berlin Philharmonic 
Orchestra conducted by Rudolf 


Kempe. H. M.V. ALPI1 386 ( 12 in. 5] 
41s. 84d.). 

N.B.C. S.O., Toscanini Vales} ALP1013 
Vienna P.O., Schuricht (3/54) LX T2859 
Concertgebouw, Beinum (1/55) ABL3020 
N.Y. P.O., Walter (4/56) ABL3095 
P.P.O., Boult (8/56) NCL16001 
Philh., Karajan (11/57) 38CX1355 
Berlin P.O., Boehm (11/57) DGM18360 
L.S.O., Kubelik (1/58) LX T5339 


The leaves at Vallombrosa have nothing 
on the considerable recorded versions of 
Brahms’s symphonies. Six of the above 
listed versions are strongly recommendable, 
and so is the new one by Kempe. The 
sound is as vivid and beautiful as that of 
Karajan or B6hm. The Berlin strings have 
a lovely suavity of tone, particularly striking 
in II, and all the woodwind playing comes 
over with lively character. It is a rounder 
and slightly warmer sound than that of the 
same orchestra in the D.G.G. version, 
though the differences are slender since 
both are excellent recordings. Kempe is a 
first-rate purveyor of symphonic structures, 
as his Wagner conducting shows ; he can 
convey strong, keen emotion, and impose 
his will on a virtuoso orchestra. Readers 
will associate him with Wagner and 
Strauss rather than Brahms; but when I 
interviewed him about a year ago and asked 
if these opera composers were special 
favourites of his, he said that his real 
favourite and special study was Brahms. 
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Well, here is proof of it. A sober but warm 
reading, rich in detailed understanding, 
particularly illuminating in balance of 
contrapuntal textures and counter themes— 
you hear a lot in this performance that you 
only knew before from looking at the score 
or playing it on the piano, because in most 
orchestral performances the details in 
question are subordinated to the tune and 
the basic harmony. All the music is well 
paced and rhythmically articulated, so that, 
although it isn’t as exciting as Karajan, say, 
nor as mellow as Walter, the performance 
is completely natural and’sensible as well as 
full of feeling and stylistic grasp. 

The last four recordings have all left the 
symphony by itself on one record, though 
Walter and Boult (neither of them rapid 
performances) found room for a fill-up. If 
you go for one of these bargains, the choice 
of fill-up may direct you; in point of 
interpretation Boult’s is rather cautious and 
pernickety, uncharacteristic of the reading 
that he gives in concerts which I have 
always thought magnificent; Walter’s 
yields golden rewards. Of the others, the 
glamorous Karajan, the expansive Béhm 
and this new one are all worth considering 
at top level, though the ultimate choice is a 
matter of taste. W.M. 


BELLINI. Norma: Overture. 

VERDI. Otello: Ballet Music. Bam- 
berg Symphony Orchestra _ con- 
ducted by Fritz Lehmann. D.G.G. 
EPL30016 (7 in., 16s. 84d.). 

The ballet music that Verdi wrote for the 
1894 production of Oéello in Paris has the 
distinction of being his last composition for 
the theatre—two years later than Falstaff— 
and for that reason alone it is pleasant to 
have it available on a record. To modern 
ears it might seem little short of blasphemous 
to introduce this brief suite of “‘character- 
istic’ dances, with their pseudo-oriental 
colouring, into the third act of Verdi’s tragic 
masterpiece as an entertainment for the 
Venetian ambassador, but in themselves 
they are charming, and beautifully orches- 
trated. The overture to Norma, on the other 
hand, simply doesn’t stand by itself out of 
context ; it is a mere pot-pourri of themes, 
loosely strung together and with no satis- 
factory end to it. A better coupling would 
have been some of the ballet music from 
other Verdi operas that we rarely hear, 
such as Don Carlos or Macbeth. Performance 
and recording are both very good. J.N. 


BRAHMS. Concerto in A minor for 
violin and ’cello, Op. 102. Mischa 
Mischakoff (violin), Frank Miller 
(*cello), N.B.C. Symphony 
Orchestra conducted by Arturo 
Toscanini. R.C.A. RB16066 (12 in., 
39s. 11 4d.). 


de Vito, Baldovino, Philh., Schwarz 


; ; (10/53) BLP1028 
Fournier, Janigro, V. Op., Scherchen 


(6/54) WLP20019 
Stern, Rose, N.Y.P.0., Walter (8/56) ABL8139 


D. Oistrakh, P. Fournier, Philh., Galliera 
(11/57) 33CX1487 
This record was made from a broadcast 


given by Toscanini in 1948, and the quality 
of the sound would rule it out of considera- 
tion for anyone in search primarily of tonal 
beauty or realism; it is harsh and con- 
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stricted, and the soloists are balanced 
uncomfortably close to the microphone. 
Nevertheless one can hear, I think, that this 
is an extremely distinguished performance— 
lacking a little of Walter’s warmth, as one 
might expect, but making up for it with 
sheer fire and accuracy. Mischakoff and 
Miller were the leaders of their respective 
departments in the N.B.C. orchestra at the 
time this recording was made, and this 
perhaps goes some way to explaining the 
remarkable integrity of the performance. 
As I had occasion to remark when reviewing 
the Oistrakh-Fournier version, this is a work 
that needs a very firm hand to direct it ; 
with two soloists each trying to assert his 
own personality it is essential to have a 
conductor who can subordinate them to the 
over-all development of the work and 
compel them to play as part of the orchestra. 
This Toscanini was eminently qualified to 
do, and the result is a performance of 
breathtaking vigour. If it is in the last 
analysis also rather an unsympathetic one 
this is simply because Toscanini was 
temperamentally incapable of reproducing 
Brahms’s personal accent, of giving the 
music that warmth that I have drawn 
attention to in Walter’s recording. And of 
course this lack of warmth is emphasised 
by the quality of the sound; modern 
recording techniques would probably have 
given us a more favourable impression. If 
you approach this record, then, as a straight 
competitor with the Philips or Columbia 
versions you will probably be disappointed, 
but regard it as a “‘ great recording of the 
century”’ and its merits will emerge. 
Recommended for connoisseurs, both of 
Brahms and of Toscanini. J.N. 


BRAHMS. Piano Concerto No. 2 in B 
flat major, Op. 83. Clifford Curzon 
(piano). Vienna Philharmonic 
Orchestra conducted by Hans 

‘ttsbusch. Decca LXT5434 
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(12 in., 39s. 114d.). 
Backhaus, V.P.O., Schuricht (10/52) (R)LXT5365 
Rubinstein, Boston S.O., Munch (5/54) ALP1123 
Aeschbacher, Berlin P.O., Kempen 
(4/56) DGM18024 
(9/57) SBL5208 
(12/57) ABL3170 
Before passing on the new record, a word 
about two of the old ones. From New South 
Wales, the Editor has received several 
letters protesting, in polite but very positive 
terms, about my enthusiastic review of the 
Serkin performance of this concerto. It 
seems that in this Australian state there is 
a special enthusiasm for the Backhaus 
performance ; listening-parties have been 
formed to compare it with the new Serkin, 
and the universal conclusion has been how 
wrong-headed A.P. must be to prefer Serkin. 
Well, first let me make it clear that when, for 
example, Mr. B. Quigley of Sydney writes 
that Backhaus’s “is not the athletic 
approach but that of the dedicated musician 
intent upon understanding the work from 
within and who combines warmth and 
lyricism with a magisterial authority ”’, I 
agree with him all the way—indeed this 
must be plain from all that I have written 
about the Decca recording in these pages. 
But still, after living for six months now with 
both versions, I must persist in my possibly 
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wrong-headed preference for the Serkin. 
This is an athletic performance: I believe 
it to be “‘ dedicated ” as well ; and find a 
sense of adventure, a boldness and excite- 
ment, that I have indeed now begun to miss 
in Backhaus’s warm, lyrical and indeed 
magisterial interpretation. I would not, 
however, wish to be without the Backhaus 
in my collection. Unrepentant, though well 
able to see what these correspondents object 
to in Serkin’s reading, I must leave intend- 
ing purchasers to decide the issue for 
themselves, and pass on the newest version. 

This could certainly not be described as 
“athletic”. Knappertsbusch, the conductor, 
has conceived it in broad, spacious terms, 
with what some might describe as “relaxed 
strength”, and others just as over-much 
relaxation. One of the finest live perform- 
ances of the B flat Concerto I have ever 
enjoyed had Clifford Curzon as soloist and 
Beecham as conductor. Would, that the 
combination could be perpetuated on 
record! For, although Curzon plays and 
interprets in his accustomed fine style such 
shortcomings as he has, and as Knapperts- 
busch has, are comnplementary. The pianist 
sometimes loses the impetus and drive of the 
composition through appearing to meditate, 
to lose himself in reflection, to play this 
virile work as if it belonged to the world of 
the late piano works which can indeed be 
fittingly interpreted as “‘musings overheard”’. 
Knappertsbusch, for his part, seldom misses 
an opportunity to broaden the tempo. I 
think that the appassionato of the Scherzo 
indication, allegro appassionata, is almost lost. 
when the second theme (tranquillo e dclce) 
is slackened in rhythm, and when a very big 
rallentando (Brahms has not marked even a 
little one) covers the closing pages of this 
section, before the repeat. On the other 
hand this approach to the Andante 
can bring its reward. The F _ sharp 
major passages, when so slow and whispered, 
becomes extraordinarily tense and 
mysterious. But I prefer the trills, a few 
pages earlier, to sound like energy released 
(Backhaus and Serkin agree in this: Curzon 
treats them more as decoration). The 
Finale is certainly winning and artful, but 
here, as in the first movement—generally, 
in fact—I feel that the performers have 
dared too great a degree of relaxation. In 
sum, I would describe this as a deeply 
interesting, and indeed notable, perform- 
ance, but one that loses some of the heroic 
quality of the concerto. 

The recorded string tone is the best of 
any version. The earlier Decea, as L.S. 
remarked, is a shade plummy; and the 
Philips (which I have heard now in different 
surroundings) has a touch of hardness, even 
wiriness, that was not apparent in the more 
flattering acoustic in which I initially heard 
it for review. On the other hand the new 
Decca is not ideal either. The piano some- 
times sounds shallow, and even tinkly (the 
sotto voce octaves, for example, at bar 216f,. 
of the Scherzo) ; and sometimes the strings 
outweigh the wind (e.g. in their antiphonal 
exchanges in the finale). 

Forgive the constant first person singular 
of this notice. The Australians have chided 
me for being dogmatic, so I have splashed 
the saving “I feel’, “I think ’’, here. 
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But of course the personal J, the editorial 
we, or the indefinite one, cannot perpetually 
be invoked: and any regular reader of 
criticism must know by now that, if only 
for the sake of readability, opinion must 
often take the form of statement. A.P, 


BRIXI. Organ Concerto No. 1 in F 
major. Miroslav Kampelsheimer 
(organ). Prague Symphony Orch. 
estra conducted by Ladislav Sip. 

HANDEL. Organ Concerto, Op. 4, 
No. 4. Jiri Reinberger (organ), 
Prague Chamber Orchestra con- 
ducted by Vaclav Neumann. Supra- 
phon LPV289 (12 in., 41s. 9d.). 


F. X. Brixi (1732-1771) was one of the 
few Czech composers of his day who was 
not lured away from home to join the famous 
Mannheim orchestra under his fellow- 
countryman, Stamitz. He seems to have 
stayed in Prague as Kapellmeister at the 
St. Vitus Cathedral, for which he wrote a 
great deal of choral music. His two organ 
concertos are roughly contemporary with 
the piano concertos of J. C. Bach and 
similar in form; in other words, the 
orchestra is used in a Mozartean rather 
than a Handelian way. But, on the evidence 
of this example, Brixi lacked the musical 
feeling and lyricism that made J. C. Bach’s 
music so congenial to Mozart, and I must 
report that his organ concerto in F, though 
formally interesting, is a rather dull piece 
of music. I have not been able to find a 
copy of it, but the performance, on an 
attractively squeaky Baroque organ, seemed 
exemplary. 

The Handel concerto on the other side is 
the well-known one in F, though I doubt 
whether it is equally well-known in Czecho- 
slovakia, for the performance is somewhat 
spoilt by the tempo of the Andante, the 
middle movement. At ten seconds to the 
bar, this sounds far too slow and the 
cadenza to the first movement seemed 
equally at odds with the true Handelian 
style. There is some spirited playing in the 
outside movements, but I think we do this 
sort of music better in this country. 





THE LATEST CATALOGUES 


“ The Gramophone ” Classical LP 
Catalogue—June, 1958 
Lists all classical microgroove 
discs and recorded tapes cur- 
rently available in this country. 
Price 3s. 6d. 


“The Gramophone” Popular Record 
Catalogue—MASTER Edition 
Volume 4 

Lists popular records at all speeds 

and recorded tapes issued from 

April, 1957, to March, 1958. 
Price 2s. 6d. 


AVAILABLE FROM YOUR RECORD 
DEALER OR DIRECT FROM THE 
PUBLISHERS 


(Please add 6d. postage) 


*“ The Gramophone ” 
49 Ebrington Road, Kenton, Harrow 
Middlesex 
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ECHOES OF PARIS .............0000008- 
ECHOES OF VIENNA ............00--. 
ECHOES OF ITALY ...............6.. 
ECHOES OF BROADWAY .......... 
ECHOES OF LATIN AMERICA ... 
MORE ECHOES OF PARIG............ 
ECHOES OF HOLLYWOOD ......... 
ECHOES OF BUDAPEST............... 
ECHOES OF CHRISTMAS*............ 
ECHOES OF THE CONTINENT ... 
ECHOES OF SPAIN __...........000008 
ECHOES OF ‘MY FAIR LADY’ ... 
ECHOES OF COLE PORTER ......... 
All 29/64d. each 


* Available in U.K. only. 


Complete catalogue from your dealer or from 
VOX PRODUCTIONS (GB) LTD. 
231 OX FORD STREET, LONDON, W.1 
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Of his latest record, ‘Echoes of “My Fair Lady”’, Ernest Chapman wrote, in 
London Musical Events (June, 1958): ‘I find these parodies inventive and witty. 
The playing also is remarkably good. An entertaining record’. 
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George Feyer, genial and talented cabaret pianist of New York's 
Carlyle Hotel, has won countless friends all over the world by 
the wit and charm of his playing in the well-known ‘Echoes’ series. 
Below is a list of the records in this series which are so far 
available. 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 


BEST OF THE E.P’s (Post free in the U.K.) 


ORCHESTRAL 

37052 BACH : Brandenburg Concerto No. 2. Basle Schola Cantorum ... ... 16/83 
37039 BACH : Brandenburg Concerto No. 3. Basle Schola Cantorum ... ... 16/83 
30066 BEETHOVEN : Leonora Ovt. No. 3. Berlin Phil.—Lehmann ... ... 16/83 
10020 BERLIOZ: Trojans : Prelude & March. Royal Phil.—Beecham ... ... 15/34 
10011 BORODIN : Polovtsian Dances. N.Y. Philharmonic—Mitropoulos ... $5/33 
30028 BRAHMS: Hungarian Dances |, 6, 17, 20. Berlin Phil—Kempen ... 16/83 
11055 CHOPIN : Les Sylphides ballet scenes. Philadelphia—Ormandy... ... $2/10 
10029 CORELLI: Christmas Concerto. | Musici ... - ... 15/34 
11076 DELIBES : Sylvia ballet scenes. Lamoureux Orch. aniiguraat _ .-- §2/10 
7027 GOUNOD: Faust : Ballet music. Boston Pops—Fiedler -_ .-- §2/10 
7031 HANDEL : Water Music, Berenice minuet, etc., LSO—Mackerras .-- §2/10 
7054 WHOLST : St. Paul’s suite. Philharmonia—Menges ... ... §2/10 


11061 INTERMEZZI—Cav, Manon Lescaut, Jewel of Madonna. Philadelphia ... $2/10 


10027 MAHLER : Adagietto—Sym. 5/Mozart : 3 German Dances. Br. Walter... 15/34 
10006 MENDELSSOHN : Hebrides & Ruy Blas Ovts. N.Y. Phil.—Mitropoulos 15/34 
30212 PROKOVIEV : Classical Symphony. Berlin RIAS—Fricsay _ .. 16/83 
15005 ROSSINI: Cambiale di Matrimonio Ovt./Mozart: Dance, etc. Beecham 15/33 
30064 ROSSINI Overtures : Scala di Seta & Italiana. Berlin Phil.—Fricsay ... 16/8} 
INSTRUMENTAL 

30245 BEETHOVEN : Sonata Pathetique. Wilhelm Kempf, pf _ .-. 16/83 
3513 BEETHOVEN : Moonlight Sonata. Jose Iturbi, pf... ... F1/10 
3514 BEETHOVEN : Sonata for Horn & Pf. Dennis Brain & D. ‘Matthews ... EL/10 
3506 CHOPIN:: Waltzes |, 3,6 & II. Dinu Lipatti, pf oe wo» 21/10 
3508 CHOPIN : Waltzes 2, 10, 12, 14. Dinu Lipatti, pf _ _ --» FL/10 
3509 CHOPIN : Waltzes 4,5, 7 & 9. Dinu Lipatti, pf ... - --» FL/10 
3511 CHOPIN: Waltzes 8 & 13 & Nocturne No. 8. Dinu Lipatti, of .-- F1/10 
7051 THURSTON DART plays Organ Music of Purcell & Handel ... --» $2/10 
37029 MOZART : Adagio & Rondo, K.617. Hoffmann, Scheck, Seiller, etc. ... 16/83 
10017 MOZART : Flute Quartet, K.285. Vienna Chamber Ensemble ... ooo CER 
100iI2 MOZART: Oboe Quartet, K.370. Statijn, Klijn, Godwin, etc.... .-. §5/34 
30286 D. & I. OISTRAKH : Navarra (Sarasate) & Wieniwiski pieces .-. 16/8} 
OPERA 

8302 ‘“ BARTERED BRIDE ”’ Scenes. Ernan Berger, Schock, etc... - FN 
8273 ‘“ FLEDERMAUS ” Highlights. Barabas, Schock, Rothenberger --- FN/1R 
5045 “* MME. BUTTERFLY ”’ Love duet & Un bel di. V. de los Angeles, etc. 18/1 
6015 ‘** PORGY AND BESS ” Highlights. Rise Stevens & R. Merrill... --» HL/10 
30272 ** ROSENKAVALIER ” Ochs’ Waltz scene. Bohme, bs., & Orchestra... 16/84 
30141 * ROSENKAVALIER ” Final scene. Lemnitz, Milinkovic, Trotschel ... 16/8} 
6018 “TRISTAN & ISOLDE ”’. Isolde Klage & Liebestod. Flagstad, s. ... F/O 
1533 * TURANDOT ”’. In questa reggia & Liu’s 2 arias. Callas,s.  ... .-. 18/1 
1550 “ NORMA” Casta Diva scene. Callas, Rossi-Lemeni, Scala cho. =< /I 
SINGERS 

6030 BJORLING : ideale, O sole mio, Mattinata, & Because ... ests --» FL/10 
7043 BRANNIGAN, bs. : D. Giovanni, Figaro & Seraglio arias --- 12/10 
5545 CLARA BUTT: Abide with me, Old folks at home, Husheen, etc. ... 12/10 
1546 CALLAS: Puccini—Boheme, Butterfly, Manon & Schicci : Arias --- b8/1 
i581 CALLAS : Adriana Lecouvreur & Mefistofele arias 7 ... 18/l 
5530 K. FERRIER : 2 Greene songs/2 Purcell duets, with I. Baillie -_ --- §2/10 
508! GIGLI : Boheme, Tosca, Rigoletto, & Faust arias. wee --- 18/1 
5088 JOAN HAMMON rias—Gianni Schicci, Boheme, Tosca -_ ... 18/1 
6033 JOAN HAMMOND : Scenes from Mme. Butterfly & LaBoheme _...._ 11/10 
30202 FISCHER-DIESKAU : Papageno's scenes from ‘* Magic Flute ”’... --- 16/83 
5044. FISCHER-DIESKAU : Loewe—Erikonig/Wolf—3 songs ... - ao. ae 
7035 KORJUS: Arias—Zauberflote, Lakme, Ernani, Vespri Sic’ 1. --- 12/10 
7044 KORJUS: Arias—Barber of Seville, Rigoletto, Lucia que we --- $2/10 
1574 KUNZ, br. : Figaro, Zauberflote & Don Giovanni arias ... - --- 18/1 


6029 JOHN McCORMACK : Terence’s Farewell, Star of Co. Deum, : etc. ... HI/10 
6034 JOHN McCORMACK : Sweetly she sleeps, Drink to me only, etc. ... 11/10 


10015 PINZA: Arias from Don Giovanni & Nozze di Figaro... ro --. 15/34 
10018 PINZA: Seraglio, Zauberflote arias & Mentretilascio ... ee .. §5/34 
37144 SEEFRIED: Arias from Bach's St. Matthew Passon see oe .-- 16/83 
30166 SLEZAK : Lohengrin : Scenes/Meistersinger : 2scenes ... see --- 16/83 
8309 WVALENTE,t. : Arias from Turandot, Aida, & Africana... _ --- ELE 
LIGHT ENTERTAINMENT 

12185 “SOUTH PACIFIC ” Highlights. Pinza & Mary Martin - .-. 12/10 
8340 MARIE LLOYD: Every little movement, Coster Girlin Paris, etc. ... HI/14 
8346 NOEL COWARD: Any little fish, Last time | saw Paris, etc. ... oo Saree 
8676 “MY FAIR LADY ” Highlights. Peter Knight Singers ... 11/14 
6022 FLORENCE FOSTER JENKINS : Offpitch Soprano in ny & Song 11/10 
8257 MARLENE DIETRICH : Songs from ‘‘ The Blue Angel ”’ ws . Wi 
12176 TRIO LOS PARAGUAYOS  : Latin American Song & Harp solo .-. 12/10 
8284 NOEL COWARD at any Homes, Juvenile panngaaee, ‘ia 

RE. ese 
7712 OLD TIME MUSIC HALL :  Werlouy Slagers & Chatemen a . W/h 


7744. OLD TIME MUSIC HALL : 2nd House. Variety Singers & Chairmen 11/14 


Send |/6d. for your copy of the joint issue of *‘ Collectors’ Choice ’’ (new records) and 
** Collectors’ Pieces ’’ (Rare records) 
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Ji 
Deutsche 
Grammophon 
Gesellschaft 
LONG PLAYING RECORDS 33 - JULY RELEASES 


REGER 
Fantasia and Fugue on B-A-C-H, Op. 46 
Introduction and Passacaglia, D minor 
Giinther Ramin at the Beckerath Organ 
DG 16089 


GLUCK 
‘Iphigenia in Aulis’ Overture 
‘Orpheus and Eurydice’ 
Dance of the Furies - Dance of the Blessed Spirits 
Munich Philharmonic Orchestra 
Conducted by Artur Rother 
DG 17062 


BEETHOVEN 


Piano Sonata No. 21, C major, Op. 53 (Waldstein) 
Piano Sonata No. 22, F major, Op. 
Wilhelm Kempff, Piano 
DGM_ 18089 


BRUCKNER 
Symphony No. 7, E major 
(Ist and 4th Movements) 
Berlin Philharmonic Orchestra 
Conducted by Eugen Jochum 

DGM 18112 


BRUCKNER 
Symphony No. 7, E major 
(2nd and 3rd Movements) 
Berlin Philharmonic Orchestra 
Conducted by Eugen Jochum 

DGM 18113 


LORTZING 


‘Der Wildschiitz’ 
(Excepts from the Opera) 

Overture : Lass er doch héren (Duet Gretchen-Baculus) 
Ich habe Numero Eins (Billiard Quintet) 
Fiinftausend Taler (Baculus’ Aria) 

Wie freundlich strahlt : Heiterkeit und Fréhlichkeit 
(Recitative and Aria of the Graf) 

Ellinor Junker-Giesen, Lore Wissmann, Res Fischer 
Wolfgang Windgassen, Engelbert Czubok 
Horst Giinter, Georg Hann 
Bamberg Symphony Orchestra - Wiirttemberg State 

Orchestra 
Conducted by Wolfgang Sawallisch ~- 


DGM 19009 


Ferdinand Leitner 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
12/13 RATHBONE PLACE, OXFORD STREET 

LONDON, W.1 *° LANGHAM 8156/7/8 

Subsidiary of the Deutsche Grammophon Gesellschaft, Hannover 
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EXTENDED PLAY RECORDS 45 - JULY RELEASES 





TCHAIKOVSKY 
Nutcracker Suite, Op. 7la 


Overture miniature - Marche - Flower Waltz - 


Munich Philharmonic Orchestra 
Conducted by Fritz Lehmann 


EPL 30003 


BELLINI 
‘Norma’ Overture 


VERDI 
‘Othello’ Ballet Music 
Bamberg Symphony Orchestra 
Conducted by Fritz Lehmann 
EPL 30016 


SMETANA 
‘Vitava’ (The Moldau) 
from ‘Ma Vlast’ 
Berlin Philharmonic Orchestra 
Conducted by Ferenc Fricsay 
EPL 30049 


WEBER 


‘Der Freischiitz’ Excerpts _ 
Wie nahte mir der Schlummer (Sceme and Aria of Agathe) 
Und ob die Wolke sie verhiille (Agathe’s Cavatina) 
Anny Schlemm, Soprano 
Bamberg Symphony Orchestra 
Conducted by Ferdinand Leitner 


EPL 30060 


SCHUBERT 
Variations from the ‘Trout’ Quintet 


HAYDN 
Variations from the ‘Emperor’ Quartet 
Koeckert Quartet 
Adrian Aeschbacher, Piano 
EPL 30061 


LANNER 
Viennese Waltzes 
Die Schonbrunner, Waltzes 


Bavarian Symphony Orchestra 
Conducted by Edmund Nick 


EPL 30096 


AUBER 
‘The Black Domino’ Overture 
‘Fra Diavolo’ Overture 
Munich Philharmonic Orchestra 
Conducted by Fritz Lehmann 
EPL 30203 


FOLKSONGS 

Jeden Morgen geht die Sonne auf - Es tagt, der Sonne 
Morgenstrahl - Der Winter ist vergangen - Im Marzen der Bauer 
Wie schén bliiht uns der Maien - Ich freu’ mich auf die Blumen 
Steh’n zwei Stern am hohen Himmel - Es dunkelt schon in der 
Heide - Hinunter ist der Sonnen Schein - Der Mond ist 

aufgegangen 

Eschwege Singers 
Directed by Kristine Biechtler 
EPL 30222 


SMETANA 
‘The Bartered Bride’ 
Mit der Mutter sank zu Grabe 
So find’ ich dich, Geliebte, hier (Duet : Maria-Hans) 
Anny Schlemm, Soprano 
Walther Ludwig, Tenor 
Bavarian Radio Symphony Orchestra 
Conducted by Fritz Lehmann 
EPL 30302 





Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED °- 12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1. 
LANGHAM 8156/7/8 





Subsidiary of the Deutsche Grammophon Gesellschaft, Hannover 
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“Deutsche 
Grammophon 
Gesellschaft 


BRAHMS 


A German Requiem 
DGM 18 258/9 


BEETHOVEN 


Missa Solemnis 
DGM 18 232/3 


MOZART 


Il Seraglio 
DGM 18 184/5 


The Magic Flute 
DGM 18 267/8/9 


Exsultate jubilate 
DG 17027 


Concert Arias 
DGM 18219 


Coronation Mass 
DG 16096 


NICOLAI 


Merry Wives of Windsor 
DGM 19049 


ROSSINI 


Stabat Mater 
DGM 18340 


VERDI 


Messa da Requiem 
OGM 18 155/6 


A Voice of Enchantment 
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DEBUSSY. Nocturnes. 

RAVEL. Ma Mére POye. L’Orchestre 
de la Suisse Romande conducted by 
Ernest Ansermet. Decca LXT5426 
(12 in., 39s. 114d.). 

Ansermet recorded these same works 
with the same orchestra in 1952 (differently 
coupled). Decca presumably feel they can 
now do better, and certainly these magical 
performances are splendidly reproduced. 
Sensitive touches abound, and the con- 
ductor’s grasp of this music is completely 
matured. He even feels he can rescore parts 
of Sirénes, the choral finale of Nocturnes, 
allowing the oboes to take over the tune 
from the sopranos on page 101, and the 
voices to take over from the clarinets seven 
pages later; perhaps these changes were 
sanctioned by the composer. Parts of this 
movement seem to pre-echo Delius’s vocal 
writing, notably in Sea-Drift. The Mother 
Goose Suite on the other side has been 
lengthened by the inclusion of two of the 
six pieces Ravel added later when the suite 
was made into a ballet. The prelude, with 
its misty quotations from tunes familiar in 
the suite is delightful, but I found the 
Spinning Wheel Dance curiously flat; it 
derives all to obviously from Bizet’s La 
Toupie and quite fails to capture the latter’s 
vitality. In Petit Poucet ensemble between 
strings and woodwind faltered here and 
there, probably because Ansermet is 
attempting rubato effects of greater subtlety 
than is usually expected of an orchestra ; 
the music is rather more anguished and less 
coolly melancholy than usual. In La Belle 
et la Béte the double bassoon which repre- 
sents the Beast (should not the sleeve note 
have mentioned this ?) sounds a shade out 
of tune ; but one has to search for such tiny 
imperfections, while the beauty of the 
playing is everywhere apparent. The 
picture of an irate-looking goose on the 
sleeve struck me as rather humourless ; for 
everything that matters, this disc is much 


to be recommended. R.F. 

DEBUSSY. (a) La Mer. 

RAVEL. (6) Rapsodie Espagnole. 
Czech Philharmonic Orchestra 


conducted by (a) Roger Désormiére, 
(b) Constantin Silvestri. Supraphon 
LPV210 (12 in., 39s. 114d.). 

These are mildly interesting but some- 
what unmagical performances, and they are 
not especially well recorded. As far as 
La Mer is concerned this is not altogether 
surprising, for this version was originally 
issued in 1953 and must have been made a 
good deal earlier. Silvestri’s Rapsodie 
espagnole seems to be new, and the orchestra 
sound more at home in it. But a micro- 
phone close to the wind destroys much of 
the realism, exciting though some of the 
effects are. The Habafiera receives an 
extraordinary performance, utterly unlike 
what we are used to this end of Europe ; 
the Spanish languor quite escapes the 
orchestra. Yet in an odd way the result is 
far from a failure ; Silvestri is a conductor 
of imagination, even though he often seems 
to be imagining something quite different 
from what the composer had in mind. In 
the finale there are places where the players 
are clearly struggling for their notes. R.F. 
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DELIUS. Brigg Fair—An English Rhap- 
sody. A Song before Sunrise. 
Marche-caprice. On hearing the 
First Cuckoo in Spring. Summer 
night on the River. Sleigh ride. 
Intermezzo from “Fennimore and 
Gerda’. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart., C.H. H.M.V. 
ALP1586 (12 in., 41s. 84d.). 

Delius conducted by Sir Thomas is wine 
that needs no bush and for Delius lovers I 
only have to say that this record will fulfil 
all expectations. It is conducted with all 
Sir Thomas’s orchestral wizardry and 
marvellous sympathy with this composer’s 
music, the Royal Philharmonic Orchestra 
play beautifully and the recording is 
excellent. One could find small faults— 
perhaps that the woodwind is sometimes 
too close up—but there is nothing that can 
seriously spoil one’s enjoyment in such lovely 
performances. 

Brigg Fair is, of course, the prize and most 
beautifully is it played. But I had no less 
pleasure from A Song before Sunrise in which 
the strings capture the mood of elation so 
wonderfully. Why is this little masterpiece 
played so infrequently in comparison with 
the Cuckoo? It seems to me to be no less 
perfect and the freshness of its inspiration is 
irresistible. 

As to the Fennimore and Gerda Intermezzo, 
I can only say that its performance is 
equally as beautiful as that which Sir 
Thomas gave for the old Delius Society, 
than which no praise could be greater. Now 
we have it with all the advantages of LP, 
while the oboe playing, no doubt by 
Terence MacDonagh, is at least the equal 
of Goossens’s on the old record. 

The Sleigh Ride will be new to most 
listeners. It is the other of the two pieces 
dating from 1888 of which the Marche- 
caprice (on the reverse side of this disc) 
makes the pair. Most of it is almost laugh- 
ably commonplace, but its middle section 
does just suggest the characteristic Delius 
that was to come. Without doubt, this is 
a record to treasure. 


DVORAK. ’Cello Concerto in B minor, 


Op. 104. Mstislav Rostropovitch 
(cello), Royal Philharmonic 


Orchestra conducted by Sir Adrian 


Boult. H.M.V. ALP1595 (12 in., 
41s. 84d.). 

Janigro, V. Op., Dixon (6/54) WLP5225 
Fournier, V.P.O., Kubelik (3/55) LXT2999 
Tortelier, Philh., Sargent 1/56) ALP1306 


) 
Mainardi, Berlin P.O., Lehmann (7/56) DGM18236 
Cassado, V.P.M., Perlea 4/57) PL9360 
Starker, Philh., Susskind (10/57) 33CX1477 


This is a most fascinating performance 
and, good as the best of its recorded pre- 
decessors are (and even though there may 
be a few reservations about this one), it is 
surely the one for any library. The playing, 
to begin with, is of wonderful technical 
control, varying from the utmost virtuosity 
—how easy the most difficult passages 
sound—to passages of the deepest poetry. 
No other ’cellist shows so wide a range in 
this work. There is just one moment, a 
couple of bars in the first movement, where 
the playing is a trifle sour, but Rostropovitch 
recovers immediately and he is otherwise 
masterly throughout. 
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Mstislav Rostropovitch (E.M.I. Photo) 


But it is in the second and third move- 
ments that this soloist plays with a poetry 
and insight rarely heard, even in this most 
poetical of concertos. Every phrase is 
beautifully shaped—even a simple arpeggio 
is moving to hear—but, above all, it is the 
ravishingly quiet playing that so dis- 
tinguishes this performance. At times he 
almost seems to be playing to himself, with 
us as unseen, privileged listeners to Dvofak’s 
own genius. And this mood is carried from 
the slow movement into some episodes of 
the finale which here acquires a depth of 
feeling that I had never suspected before. 

If the first movement is a little less 
successful it is perhaps because the rapport 
between soloist and conductor has not yet 
been quite established. Sir Adrian sets out 
with an exceedingly forthright exposition of 
the opening orchestral bars, as if he knows 
how ’cellists love to hang about in this 
movement and, for his part, he is deter- 
mined at anyrate to start the work off at 
the speeds Dvorak suggested. But Rostro- 
povitch, as it turns out, is determined to 
take his time and the partnership is here not 
entirely satisfactory. But thereafter con- 
ductor and soloist are completely at one, 
and no praise can be too high for Sir 
Adrian’s accompaniment and for the 
orchestral soloists’ sensitiveness to what the 
’cellist is doing. 

The general sound of the disc is very good, 
though there are some oddities of balance. 
We complain so often that woodwind have 
been artificially brought forward that it 
seems almost ungracious to say that here 
they are sometimes too far away—but they 
sometimes are. And was it intentional, I 
wonder, to have so reticent a clarinet at the 
start of the slow movement (and later, 
too) ? Sometimes the bassoons are even 
louder than the tune, and I cannot feel that 
this balance is a success. And there is 
another, and most important, spot in the 
finale where the oboe, which should be 
balanced in duet with the soloist, is almost 
inaudible. 

However, these are small things in com- 
parison with the utter poetry of the per- 
formance captured on this record, small 
enough for me, for one, to give it pride of 
place among all its earlier rivals. This is 
playing of wonderful beauty. to 
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FALLA. The Three-Cornered Hat— 
Ballet. Consuelo Rubio (mezzo- 
soprano), Orchestre National de 
La Radiodiffusion-Television 
Francaise conducted by Eduardo 
Toldra. Columbia 33CX1551 (12 in., 
41s. 84d.). 

Suisse, Ansermet (9/52) (R) LX T6857 

I know nothing of the conductor on this 
disc, Eduardo Toldra, except that he 
obviously knows his job. This record has to 
compete with one of the best of Decca’s 

“ Top Fifty ’, and there’s surprisingly little 

in it. Generally speaking, Toldra is more 

dramatic than Ansermet and less lyrical, 
and this difference is apparent in the 
opening soprano solo where, on the new 
disc, the soloist is more intense and the 

“Ole’s” of the crowd snap like pistol 

shots. Consuelo Rubio’s first record, by the 

way, was the Goyescas disc of last year, opera 

version ; she has a fine voice, though I 

would like one day to hear the two solos 

in Falla’s ballet sung by someone with the 
hard peasant quality that helps to make 
cante hondo so attractive. After the opening 
solo, the music is scrappy, and neither 
conductor can hold our interest without the 
action until the Dance of the Miller’s Wife 
brings things to life. Perhaps Toldra takes 
this a shade fast, but it is very good. The 
nocturnal interlude is most expressive, and 
in Act 2 he gives a whipchord performance 
of the famous Miller’s Dance. I found this 
second act for the most part much less 
familiar. It contains a brilliant imitation of 

a cuckoo clock, a stylised dance for the 

Corregidor (to which Ansermet brings 

more charm), and a quotation from 

Beethoven’s Fifth Symphony when someone 

(Fate ?) knocks at the door, none the less 

delightful for having been forestalled by 

Ethel Smyth in her opera The Boatswain’s 

Mate. The finale does not quite come off 

on the new disc. There seems to have been 

some cutting back of the volume control, 
with the result that Falla’s climax misses 
some of its force. The end is better managed 
on the Ansermet record. This apart, the 
quality on the new disc is very good indeed, 
while the playing has plenty of style and 

much of it sounds slick and exciting. A 

most enjoyable record. 


GLUCK. Iphigenia in Aulis: Overture. 
Orpheus and Eurydice: Dance of 
the Furies and Dance of the Blessed 


Spirits. Munich Philharmonic 
Orchestra conducted by Artur 
Rother. D.G.G. DG17062 (10 in., 
30s. 11d.). 


The Germans suffer from the fact that 
they have held Gluck in more constant 
regard than other nations. Because he has 
been more frequently played there than 
elsewhere a tradition of performance has 
grown up which unfortunately reflects all 
too clearly Wagnerian and post-Wagnerian 
ideas of what eighteenth-century music 
should sound like. Although the playing on 
this disc is musical and technically accom- 
plished (and excellently recorded), the slow 
tempi and the lack of pointed phrasing 
make it almost unsufferably stodgy listen- 
ing to my ears. However Gluck is still far 
too little known in this country, and it is 
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good to be able to make the acquaintance 
of his music even in this Wagnerian guise. 
(It is the Wagner version of the overture 
that is used here, and the excerpts from 
Orpheus have been_ reorchestrated by 
Dorffel.) i. 


GRIEG. Symphonic Dances, Op. 64. 
Peer Gynt Suite No. 1, Op. 46. 
Elegiac Melodies, Op. 34. Hallé 
Orchestra conducted by Sir John 
Barbirolli. Pye CCL30126 (12 in., 
39s. 114d.). 

The recording of the pieces on this disc is 
absolutely first-rate—clear without being 
hard, and realistically balanced. The Hallé 
Orchestra, moreover, play this music as if 
they really enjoyed it, as I’ve no doubt they 
do, and my only complaint would be that 
Barbirolli sometimes fails to get a sustained 
legato from his violins where the music 
seems to demand it. Otherwise it would be 


difficult to fault this disc. Thoroughly 
recommended. PAs 
HARTMANN. Symphony No. 6 (1953). 


Radio Symphony Orchestra of 
Berlin conducted by Ferenc Fricsay. 
D.G.G. DG16401 (10 in., 30s. 11d.). 

There are intellectual symphonies, and 
emotional symphonies: now, as_ ever. 
Karl Amadeus Hartmann writes the second 
type ; all his music is vivid in sound and 
passionate in feeling, though by no means 
easy to grasp. He builds carefully, but 
because of that he isn’t afraid to put all 
the goods in the shop window and make a 
frontal attack on the potential customer. 
There’s plenty to catch the ear at first 
acquaintance—too much sometimes, and 
the first movement of this sixth symphony 
is an example—but gradually the colours 
and melodic lines and nervous, intertwined 
rhythms begin to cohere, and a shape 
materialises, and you begin to realise that, 
after all, there is a method behind the 
whirlpool of sound and emotion that you’ve 
been trying to sort out. Then you really 
can begin to listen to the music and 
determine its quality. 

We don’t hear much of Hartmann’s 
music over here; the fourth symphony 
used to be available on LP, but no more. 
This newer symphony by the most prolific 
of major living German symphonists is a 
valuable acquisition for the contemporary 
music discography. It consists of two 
movements, the first an Adagio typical of 
the description given above, richly emo- 
tional, steadily growing in space and 
tension, all the colours of the rainbow, in 
fact a regular bran-tub. It’s virtuoso 
orchestral music, and so fair game for 
Ferenc Fricsay and the Berlin Radio 
Orchestra who play it with roaring pan- 
ache, and are marvellously recorded. But 
although the surface impression is strongly 
attractive and communicative as is a 
great actor speaking in a tongue un- 
familiar to you, the detail is bewildering in 
its profusion ; you can’t see the workings 
of the clock for the brightness of the jewels 
in it. The miniature score (Schott, 14s.) 
is a help here, after a time; at a first 
hearing you may miss the impact in finding 
your way about the instrumental counter- 
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point, but after about the third time the «ye 
helps the ear to sort it all out, and a v: on 
is built up of a glorious world of sound and 
structure. 

This is the weightier of the moveme its, 
The other consists of three fugues, t!:-ce 
aspects of a basic fugal theme, enere:tic 
and ebulliently rhythmical, again scored 
with immense brilliance. The activity in 
the whole piece is so exhausting that ii is 
able to drive away a suspicion that afier 
several months of living with this symphony 
the sheer generosity of invention might 
prove stultifying to the appreciation. But 
there’s no doubt that, while you’re getting 
to know the symphony, its strength of 
character and refusal to acknowledge 
ascetic principles of construction, and its 
intense joie de vivre, are extraordinarily 


exhilarating. W.M. 

HAYDN. Symphonies. No. 88 in 
G major: No. 104 in D major. 
Cleveland Symphony Orchestra 


conducted by George Szell. Fontana 
CFL1014 (12 in., 41s. 9d.). 

These are lively, straightforward per- 
formances, with the sort of approach that is 
highly successful in, say, the Minuet and 
Finale of No. 88, but which at other 
moments does not go deep enough below 
the surface. Listen to Kempe’s reading of 
the slow movement of No. 104 (especially 
to that wonderful passage for strings alone, 
fairly near the end) and you will find a 
beauty which Szell makes no attempt to 
discover. 

But the main fault that I find with this 
latest Haydn disc is that the string body is 
far too heavy. There is no lack of neatness 
(indeed, the Cleveland players are as skilful 
and well-drilled as they could possibly be), 
and though a good deal of Haydn’s wood- 
wind orchestration is lost, it isn’t even that 
that makes me unenthusiastic. It is simply 
that the sheer weight of string sound is too 
much for Haydn, however brilliantly and 
lightly the players may in fact play. On 
this point, compare Rosbaud’s account of 
No. 104. 

The recording has a good sound and does 
what it can to let us hear some woodwind 
(though often scarcely adequately), but the 
production as a whole does not compete with 
the best performances of these symphonies 
to be had. For No. 88 the recommendation 
is Miinchinger on Decca LXT5040 (with 
Haydn No. 101, or available on its own 
on LW5280). Of No. 104 there are two 
lovely recorded performances, both of 
which should be heard, for they are con- 
siderably different in conception—Rosbaud 
on DGM18363 (with Haydn No. 92) and 
Kempe on H.M.V. ALP1471 (with Mozart 
No. 34). 

I should add, however, that this Szell 
disc is the only one which couples these 
particular two symphonies together. T.H. 
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SIR JOHN BARBIROLLI 





Conducting the HALLE ORCHESTRA 








BEETHOVEN: Symphony No. 1 in C Major, Op. 21 
Symphony No. 8 in F Major, Op. 93 

(Price 47/114d.) CSCL 7000! (12” L.P.) 
DVORAK: Symphony No. 4in G Major, Op. 88 


Scherzo Capriccioso, Op. 66 
(Price 47/114d.) CSCL 70002 (12” L.P.) 


**Favourite Overtures’’ 


WAGNER: Die Meistersinger 
MENDELSSOHN: ‘The Hebrides 
WAGNER:  Tannhauser 
VERDI: La Forza del Destino 
(Price 47/11¢d.) CSCL 70005 (12° L.P.) 


KARL HAAS 





Conducting the LONDON BAROQUE ENSEMBLE 


TOMMASO ALBINONI: 

G. B. PERGOLES!I: 
ALESSANDRO SCARLATTI: 
GUISEPPE TARTINI: 
ANTONIO VIVALDI: 





Concerto in D Major 

Concerto in G Major 

Concertato in D Major (1715) 
Symphony in A Major 

Concerto for 2 Clarinets, 2 Oboes, 


Strings, Bassoon and Harpsichord 
Continuo 


(Price 47/114d.) CSCL 70003 (12” L.P.) 


RALPH DOWNES 





at the Organ of the Royal Festival Hall, London 
**An Organ Recital’ 





WIDOR: Toccata in F Major 
(from Organ Symphony No. 5) 
BACH: Partite Diverse; Eleven Variations on 


"Sei Gegrusset, Jesu Giitig"’ (S.768); 
Fugue a la Giga (S.577); Toccata and 
Fugue in F Major (S.540) 

(Price 47/114d.) CSCL 70006 (12” L.P.) 
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STANFORD ROBINSON 





conducting the PRO ARTE ORCHESTRA 


SULLIVAN: Overtures-“The Mikado" /“Patience” 
(arr. Robinson) “Cox and Box" / “ The Yeomen Of 
The Guard" 
“Savoy Dances” 


(Price 42/10¢d.) CSML 73000 (12° L.P.) 


LARRY ADLER 





with the PRO ARTE ORCHESTRA 
conducted by ERIC ROBINSON 


**A Larry Adler Concert’’ 


GERSHWIN: Rhapsody in Blue 


BENJAMIN: Jamaican Rumba 
BIZET: Carmen Fantasy 
RAVEL: Bolero 
GRANADOS: Spanish Dance (Beguine) 
(Price 37/3d.) CSCT 71000 (10° L.P.) 


(All prices quoted in this advertisement are inclusive 
of Purchase Taz) 
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Stabat Mater 
Margot Guilleaume, Soprano 
Jeanne Deroubaix, Contralto 
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Conductor: Matthieu Lange 
APM 14098 


ORLANDO GIBBONS 
4 Fantasies 
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ESAIAS REUSNER 
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Walter Gerwig, Lute 
EPA 37078 
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EPA 37047 
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MENDELSSOHN. Symphony No. 3 in 
A minor, Op. 56, “ Scotch”. Bam- 
berg Symphony Orchestra _ con- 
ducted by Ferdinand Leitner 


D.G.G. DGM18207 (12 in., 41s. 9d.). 
L.S.O., Solti (3/53) LX T2768 
Vienna S.O., Klemperer (4/53) PL7080 
ABC Sydney S.O., Goossens (7/54) BLP1045 

(4/55) 38CX1219 


Israel P.O., Kletzki 
N.Y.P.O., Mitropoulous (4/56) ABL3082 
i (5/58) ALP1569 


R.P.O., Previtali 
The Scottish Symphony has been A.P.’s 
pigeon until now, and his recommendation 
of late was Columbia/Kletzki. I am fairly 
clear that Klemperer’s reading 1 :the most 
perceptive in phrase and tempo and style ; 
he is the conductor who makes the slow 
introduction to I sound most convincing, 
and who builds up the coda of the finale 
so that it sounds noble but essentially 
Mendelssohnian and nothing else. The 
Vox recording is now sounding pretty 
antique, so that this recommendation is a 
minority one, for non hi-fi collectors. A.P. 
eed with this, when I asked him, 
adding that Kletzki was the good bargain 
for coupling and sound and general level 
of performance ; to which I would only 
add that though the slow movement is 
beautifully done, the rest seems rather out 
of style. But this means that I favour a 
more classical approach to Mendelssohn, 
and on that showing Previtali scores well. 
The bargain Philips issue is a propaganda 
reading, designed for people who don’t 
like Mendelssohn but think they ought 
to hear this frowsty stuff occasionally, and 
will almost stand it so long as it’s hotted up 
and made to sound lush or brilliant. There 
are other ways of liking the Scotch, and 
one or two of them are mine. 

Leitner’s performance doesn’t detract 
from the issue much. The sound is rather 
narrow, lacking the air that we need to 
inhale from the Scottish breezes which 
blow so strongly in II. The orchestral 
playing is guite good, not as round as those 
of the three Philharmonic Orchestras listed 
above, but with a tang of a pleasantly 
individual kind to it. The first Allegro 
emerges rather dark and anxious in feeling, 
the Scherzo and slow movement curiously 
prim—in the manner that people used to 
think characteristic of Mendelssohn, which 
is why they decried his mature music. The 
breezes are felt in IV but they are in the 
recording, not the performance which is 
heavy. If you want the most eloquent 
performance and aren’t fussed about 
recorded sound, take Vox; better sound, 
Columbia, though if you like a poised, 
Schubertian Mendelssohn, remember 
Previtali. I liked the H.M.V./Goossens a 
good deal, and it’s economically presented, 
but the performance doesn’t stay in the 
mind as gratefully as these others. W.M. 


MAHLER. Symphony No. 4in G major. 
Emmy Loose (soprano), Philhar- 
monia Orchestra conducted by Paul 
Kletzki. Columbia 33CX1541 (12 in., 


41s. 84d.). 

Ritchie, Concertgebouw, Beinum Usies} LXT2718 
Halban, N.Y.P.O., Walter (3/53) NBL5038 
Schlemm, Dresden St., Ludwig (1/58) DGM18359 


The fourth symphony is_ probably 


Mahler’s most approachable and at the 
same time characteristic ; the serene beauty 
and diversity of the Adagio are typical of all 
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that was most moving in his lyrical art, and 
the sleighbell music and the scherzo with its 
sinister violin solo are other essential 
elements in his world of feeling. Mahlerites 
would probably agree that there are more 
precious things in the later symphonies, but 
this earlier, less neurotic symphony remains 
deeply satisfying. 

Four recordings of it: and each of them 
seriously considerable. Which to have ? 
Bruno Walter’s has a special authority, 
inherited from the true source; its draw- 
backs are that the sound is not as vivid and 
wide-ranged as those of the two latest 
versions (this is not an objection that will 
trouble pure musicians, for it is by no means 
disturbing in its latest pressings), and that 
the soprano is much too mature and 
feminine—a noisy mother rather than a 
child in heaven. The soprano only sings in 
the last movement, but her song is a 
summation of the work, and it is vitally 
important to the total effect. Beinum’s 
version is straightforward, and Margaret 
Ritchie more suitable, though still not 
perfectly satisfactory either in feeling or 
enunciation. R.F. preferred Ludwig’s 
version, on the whole; it is judged with 
consummate taste, and all Mahler’s careful 
detail emerges most clearly. His flowing 
tempo for the third movement accords with 
Mahler’s final, unpublished recension of the 
symphony (the details are expounded by 
Erwin Stein in his book Orpheus in New 
Guises) ; the climax in this movement is 
overwhelming ; the soprano is very accept- 
able. 

But Kletzki’s version is extremely 
impressive too, and he has the best soprano 
of all: Emmy Loose treats the song 
tenderly, most musically, and with exactly 
the right kind of voice (certain touches 
sound to have been inherited from Elisabeth 
Schumann’s memorable performance). This 
is the most satisfying fourth movement of 
the four versions, despite two small lapses 
around figure 13. The sound of the record- 
ing is good and rangy, less round but more 
athletic than that of the D.G.G. disc. 
Kletzki doesn’t make as much of the fine 
nuances in the first movement, but the 
vivid timbres in the development of I and 
in II are brilliantly contrasted and recessed. 
He takes the slow, Walterian view of III, 
and moulds it eloquently. If I prefer the 
D.G.G. it’s for the overall view of the 
symphony which is more sharply in 
perspective, but in feeling and momentary 
presence Kletzki is hard to excel. W.M. 


KABALEVSKY. (a) Piano Concerto 
No. 3. Emil Gilels (piano). 
RAKOV. (4) Violin Concerto. Igor 
Oistrakh (violin). Radio Symphony 
Orchestra of the U.S.S.R. conducted 
by (a) Dimitri Kabalevsky and 
(6) Nicolas Rakov. Parlophone 
PMA1039 (12 in., 41s. 84d.). 
Russian recording was not so long ago a 
byword for remote, gritty sound, but this 
Parlophone disc, part of a series called 
Recordings from the U.S.S.R., is something 
like ; indeed the sound of the violin concerto 
is fairly hi-fi, clean and round, unfussy and 
with a decent range of orchestral timbres— 
to complain that the solo violin is too 
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forwardly placed puts the record into line 
with the majority of western recordings. 


Nicholas Rakov is a composer unknown 
in Grove, Scholes, R. A. Leonard, etc., etc., 
but I found him at last in WERM ; he was 
born in 1908, and has had several works 
recorded including this concerto in E (by 
father Oistrakh) and some ’cello pieces in 
which the soloist is the very fine artist 
Knushevitsky, who played in London 
recently. The sleeve note of the new record 
doesn’t tell us much about him either, so 
that I’m obliged to let him speak through 
his music. In the last war we would have 
called it a utility violin concerto: it goes 
through all the accepted motions, but leaves 
scarcely a wrack behind. By Tchaikovsky out 
of Bruch, a sibling of the Walton violin 
concerto (but more conventional and 
duller, though hardly less pretty), it is one 
of those sensuous charmer concertos. There 
is a motto theme, 100 per cent recognisable 
at each appearance, and many long, lyrical 
melodies, and lots of bravura. The key and 
the first melody remind you of Mendels- 
sohn’s concerto (perhaps of Barték too, a 
little) ; there are some fanciful orchestral 
effects in the scoring, particularly in the 
accompanied cadenza just before the 
recapitulation of I. You can listen to it with 
pleasure, I suspect, on a warm sunny 
evening after a good dinner, not least 
because Igor Oistrakh plays it most 
beautifully. In this line of second-rate 
modern concertos I much prefer the one by 
Miklos Rosza which Heifetz recorded for us 
not long ago. 


Note that the composer conducts, as he 
does on the other side. Kabalevsky’s 
concerto is a good deal more primitive by 
intention, indebted (perhaps by chance) to 
the Parisian café concert school of the 
Twenties (I and III main themes), but also 
to Balakirev (in the slow movement) and 
Rachmaninov passim, especially the Rach- 
maninov of the D minor piano concerto—a 
good model, it should be added. Gilels 
plays it with the conviction and persuasive- 
ness that it needs, but he can’t make it into 
the best Kabalevsky. The acoustic of the 
record is cramped, and the piano tone rather 
brittle ; additional treble is helpful for 
much of the time. W.M. 


MOZART. Symphony No. 41 in C 
major, K.551, “ Jupiter’. Twelve 
Minuets, K.568. London Mozart 
Players conducted by Harry Blech. 
H.M.V. CLP1181 (12 in., 35s. 10d.). 

Harry Blech takes a very brisk view of the 
outer movements of the Jupiter—one which 
emphasises the power of the music but 
sometimes obscures the finer points of 
rhythm and phrasing. Of course one 
doesn’t want a meltingly feminine approach 
in this one of all Mozart’s symphonies, but 
nevertheless I feel that this performance, 
good as it is, rather lacks elegance. With 
tempi just a shade slower Mr. Blech and his 
players would have been able to point the 
details of both the outer movements— 
details which, as it is, tend to get lost in the 
heat of the moment. The recording may 
also be partly to blame for this impression, 
for lower strings and timpani are less well 
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defined than usual and the woodwind are 
not as clear as one might expect in an 
orchestra of this size. 

The recording sounds more satisfactory 
on the side containing the minuets, a set 
written for the Christmas Eve ball in the 
Redoutensaal in the same year as the 
Jupiter. This is splendid dance-music—full 
of melodic invention, and_ surprisingly 
elaborately orchestrated—but once agzin I 
felt that a little more finesse would have 
made it easier to listen to a string of twelve 
minuets on end. 

While this is not, to me, the most satisfy- 
ing available version of the Jupiter, it is very 
far from being the worst. The Twelve 
Minuets of K.568 don’t appear to be 
otherwise available, and the price is lower 
than that of any other 12-inch version of 
the symphony. Altogether there is a good 
deal to be said for this record. J.N. 


MOZART. Clarinet Concerto in A 
major, K.622. Bram de Wilde 
(clarinet). Concerto for Flute, 


Harp and Orchestra in C major, 
K.299. Hubert Barwahser (flute), 
Phia Berghout (harp). Concertge- 
bouw Orchestra conducted by 
Eduard van Beinum. Philips ABL 


3217 (12 in., 41s. 9d.). 
Clarinet Concerto : 
Kell, Zimbler Sinfonietta (3/53) AXL2002 
Lancelot, O.L. Ens., Froment (3/54) OL50006 
Peyer, L.S.O., Collins 
(2/55) LXT2990 or (1/57) LW5261 
Wlach, V. Op., Rodzinski 4/55) WLP5307 
Kell, Zimbler Sinfonietta (6/55) AXTL1071 
Jettel, V.P.M., E (7/55) PL8870 


., Emmer 
Schonhofer, V.S.O., Paumgartner 
55) ABR4033 


(6 
Walton, Philh., Karajan (2/57) 33CX1361 
Goodman, Boston S.O., Munch (7/57) RB16013 


Flute and Harp Concerto : 
Mess, Wagner, Stuttgart T-S., Lund 
(8/52) PLP544 
Glass, Stein, S. German Chbr. Orch., Reinhardt 
(4/54) LGX66019 
Wanausek, Jellinek, V.P.M. (7/54) PL8550 

Bram de Wilde gives an exceedingly 
accomplished performance of the Clarinet 
Concerto; and he gives, too, a very 
forthright one. In the slow movement, 
possibly, the forthrightness might be thought 
to verge on the insensitive ; elsewhere it is 
more obviously in place, lending strength 
to the opening movement and fluency to 
the finale—this last, too, managing to hint 
at a graciousness otherwise rather hard to 
find. 

The soloist’s strength is communicated 
to the orchestra in many welcome ways, but 
-also, less happily, in the way of discouraging 
any moments of particularly light-handed 
accompaniment. The result is a little tiring 
to listen to ; the classical sharp distinction 
of volume between solo and tutti passages 
largely disappears—an effect helped along, 
no doubt unintentionally, by a care that 
has been taken in balance to subdue the 
soloist somewhat in relation to the orchestra. 
In many passages this is of course an 
advantage ; and it is, too, by no means the 
only virtue of the recording, which is rich 
and full. There is also, however, a great 
deal of resonance. 

This does little harm to the clarinet 
concerto, rather more to the other for flute 
and harp. It allows, certainly, a glow to the 
general sound of those two soloists, but it 
allows also a general muddle to their 
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texture—the notes of the harp’s middle- 
register accompanying figures often tending 
to ring on through more changes of har- 
mony than can have been intended. Yet 
Miss Berghout plays the harp part (a some- 
what unrewarding one—Mozart much 
disliked the instrument) beautifully, and so 
does Hubert Barwahser the flute part ; the 
two soloists forming an excellent combina- 
tion throughout, both in the body of 
the concerto and in three well-written 
cadenzas. 

The virtues of the performers, allied to 
the very substantial ones of the recording— 
it is a very good sound that the resonance 
prolongs—convince me that this is the most 
recommendable version of this comparatively 
rare Mozart concerto ; though there is in 
fact quite severe competition from the 
Telefunken disc (whose reverse offers the 
Mozart G major Flute Concerto), and also 
from the Vox disc (whose reverse offers the 
Mozart Adagio and Rondo for glass har- 
monica, K.617, and C major Andante for 
Flute, K.315). In the case of the Clarinet 
Concerto my own preference remains with 
either of two older versions—de Peyer’s 
Decca, with the Mozart Bassoon Concerto 
(or on its own in an MP pressing), or Kell’s 
Brunswick, with the Brahms Clarinet Trio. 
But alternative backings might well suggest 
consideration should also be given, as well 
as to the new disc, to Bernard Walton’s 
Columbia version, with the Mozart 39th 
Symphony in E flat, and to Benny Good- 
man’s R.C.A., with the Mozart Clarinet 
Quintet—the only single-sided version (and 
a very good one) of that indispensable work 
available. M.M. 


MOZART. (a) Piano Concerto No. 27 
in B flat major, K.595. 

SCHUMANN. (0b) Piano Concerto in 
A minor, Op. 54. Rudolf Serkin 
(piano), with (a) Columbia Sym- 
phony Orchestra conducted by 
Alexander Schneider and (5) Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. Fontana CFL1002 
(12 in., 41s. 9d.). 

Although this seems at first sight a rather 
strange coupling I can think of one or two 
pianists who might give us equally accept- 
able readings of both these very different 
concertos. Serkin, however, is distinctly 
more successful in the Mozart than in the 
Schumann. It is true that his passage-work 
in the first movement of the Mozart is a 
little lacking in wit and sparkle, but this is 
partly due to the slow pace adopted by the 
conductor. In general Serkin’s playing is 
chaste but graceful, and although the 
recording is too resonant for my taste it is 
sufficiently well balanced for the woodwind 
details to tell properly. It sounds to me as 
though Schneider has used the correct 
chamber-sized orchestra for this record ; the 
unusual clarity of texture could hardly be 
the engineer’s doing alone. Altogether, 
apart from that rather under-vitalised first 
movement, this is an excellent version of the 
last of Mozart’s great series of piano 
concertos. 

Unfortunately the Schumann, recorded 
with Ormandy and the Philadelphia, is 
rather less satisfactory. Serkin plays with 
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feeling, but his interpretation for 

reason lacks the intimacy that he bri. 
the Mozart. The contrast betwee:: the 
allegro and andante sections of the first «ove. 
ment is exaggerated, and throughoi:t his 
fluctuations of tempo seem to spring «ather 
from a desire to impress than from real 
emotional conviction. I suspect that he js 
temperamentally better suited to the more 
masculine ardour of Brahms. The p!aying 
in itself, both Serkin’s and the orchestras, 
is excellent, but I don’t think that this is the 
version of the Schumann concerto t'iat | 
should choose if that were my main con- 
sideration. On the other hand, of course, 
this is a very generous offer simply as 
regards playing-time, with about half an 
hour on each side, and that is a considera- 
tion which few of us can really afford to 
ignore. J.N. 


PROKOFIEV. Romeo and Juliet— 
excerpts from the ballet. Boston 
Symphony Orchestra conducted by 
Charles Munch. R.C.A. RE25001 
(12 in., 41s. 9d.). 


Berlin P.O., Maazel _ (2/58) DGM18382 
Prokofiev’s Romeo and Juliet, musically of 


far greater importance than his other full- 
length ballet, Cinderella, has never had 
justice done to it this side of the curtain. 
This may not be altogether our fault. I find 
that although a few piano arrangements of 
the whole ballet were on sale just after the 
war, it is now impossible to buy a copy, and 
it may well be that orchestral material is 
hard to come by as well. Conductors have 
to rest content with the three orchestral 
suites which the composer arranged from 
the complete score. Many of the pieces in 
these suites are themselves jig-saw puzzles 
made from various parts of the ballet, and 
some of them have newly composed endings. 
They have been given titles which do not 
always mean very much. Thus “ The 
Death of Tybalt” opens with the Death 
of Mercutio. 

Maazel, on the D.G.G. disc mentioned 
above, plays jumbled extracts from all three 
suites on a single side. Munch does the 
same at twice the length on the new disc, 
the music amounting to a little less than a 
third of the whole ballet. The record has an 
elaborate sleeve comprising five attractive 
full-page line drawings, two pages of notes 
on Prokofiev, and one on the actual pieces 
that have been chosen. These have been 
arranged in the order they come in the 
ballet ; at least they would be if this were 
possible with only the suites to draw on, 
but it is not. For instance, the piece called 
‘“* Montagues and Capulets ”’ in the second 
suite has an introduction taken from much 
earlier in the ballet (it represents the Duke 
exercising his authority) and ends with one 
of Juliet’s themes first heard while she is 
dancing with Count Paris. There seems to 
me only one alternative to playing the suites 
themselves, and that is to get the complete 
parts of the whole ballet and play a 
selection. An amalgam of the suite pieces 
doesn’t really work. Not all the music is 
good, but most of it is magnificent, and I 
for one could stomach the whole ballet. 

Munch gives us all the pieces to be found 
on the Maazel disc except the inexplicably 
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Recorded in co-operation with the New York City Ballet 


A Madrigal Fable for Chorus, Ten Dancers and Nine Instruments 


by Gian-Carlo 


with Soloists 


Chorus and 
Instrumental 
Ensemble 


Conducted by 
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Performance ellison 


This performance was recorded in co-operation with ‘E. A. Teatro 
alla Scala’, Milan, on the occasion of the Milan premiére. 

The cast includes: MARGHERITA CAROSIO, ROLANDO PANERAI, 

GIACINTO PRANDELLI and ENRICO CAMP! with Orchestra and 

Chorus of La Scala, Milan, conducted by NINO SANZOGNO 


33CX1166 


id 


rformance in Engian 


on duly 24th, 26 





= oe F 
me Oe 


. : rs Pe oe 
ms : 3 
a #% ae ae & 


(Betty Hodges, Hallie Nowland, sopranos; 
Mary Hensley, contralto; 
Frank Karian, tenor) 


(flute, trumpet, oboe, ’cello, 
clarinet, bass, bassoon, 
percussion and harp) 


THOMAS SCHIPPERS 
(Chorus Master: Walter Baker) 
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Elizabothan STRIKES A GAY NOTE 


Take a round-about. Take all the fun of the fair— take it home 
with you on your Elizabethan tape recorder, and keep it for ever. 
From Battersea Park to Paris (France), the sensational new 
Elizabethan Escort is your boon companion. It’s neat, light and 
good-looking; easy and versa- 
tile in use. It gives you three 
speeds, mixing, super-imposi- 
tion, and above all, superb 
Elizabethan hi-fi quality. Yet it 
costs only 45 gns complete. See 
it at your dealer’s now. And 
remember in December what 
you got round to in August. 
Take the Escort round with you 
and round, and round... 





onty 45 ens 


including 1800 ft. tape, microphone 
and all Accessories. 








YOURS FAITHFULLY, 


GD Elizabethan 


For FREE illustrated literature, please let us have 
your name and address 


E.A.P. (TAPE RECORDERS) LTD 
Oldchurch Road, Romford, Essex Tel: Romford 62366/7 
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_ Symphonic Poems 
The Golden Spinning Wheel, Op. 109 
The Wood Dove, Op. 110 

Czech Philharmonic Orchestra 
Conductor: Vaclav a 


SHOSTAKOVICH 
- ~ .. D minor for Violoncello and Piano, 
Danii Shafran (violoncello) Nina Musinian 
piano) LPM 304 


MOZART 
Fantasy in C minor, K.475 
Sonata No. 14 in C minor, K.457 
Otakar Vondrovic (piano) 
LPM 372 


EP records 
I Pagliacci (Leoncavallo) “Si Puo”’, Un Ballo in 
Maschera (Verdi), Act 2, “Eri tu’’ 
Vladimir Rushdiak (baritone) (in Italian) and the 
Prague Smetana Theatre Orchestra 
Conductor: Danil Svara 
UEC 806 


La Sonnambula (Bellini) Vi ravviso, o luoghi 
ameni, Demon (Rubinstein) I am he whom... 
Nikolai Giaurov (in Italian and Russian) 
Russlan and Ludmilla (Glinka) Russlan’s cavatina 
B R. Gymrja (bass) (in Russian) and the Prague 

Smetana Theatre Orchestra 
Conductors: Jar. Vogel and Zd. Chalabala 

SUEC 811 


The Spur—A “Verbunk” Dance, Czardas with 
Variations, 

There is only one girl, Walking in the woods. 

Jozsef Fatyol (clarinet) Istvan Lukacs (cembalon) 

Sari Voros (soloist) and Sandor Lakatos and his 

Gipsy Ensemble SUEP 502 


Gingerbread Heart, My Window (Majlath), Snow- 
covered Fields (Szerdahelyi), The Bird (Hun- 
garian folk song) 

Jan Csik, Eva Olahova, Irene Meszarosova 
(soloists) 

Slovak Popular Ensemble SL’UK and Stefan Buga 
and his Orchestra 

SUEP 513 


You are the boy, Beneath the mountains, Starlight 
—That funny young man (Hungarian folk 


songs) 
Jan Csik (soloist) and the Slovak Popular Ensemble 
SL’UK SUEP 514 


Volga, Volga... (Russian folk song), The River 
Amur (Rumiantsev) __ 

A. T. Sergiev, A. A. Ejzen (soloists) and the 
Alexandrov Song ‘- — Ensemble 





Kasia, Visla (Polish folk songs), Harvest Song and 
The Old Bachelor (Hungarian songs) 
V. Nikitin, V. N. Katelinsky (soloists) and the 
Alexandrov _ and Dance Ensemble 
UEP 538 


Obtainable through the trade from: Messrs. 
Appletons Ltd., Duwe (Wholesaic) Ltd., Selecta 
Gramophones Ltd., Selecta (Midlands) Ltd., 
Thompson, Diamond & Butcher Ltd., E. A. Wood 
Ltd., Philip Woolfson Ltd., Irish Record Factors 
(Dublin), The Symphola Co. (Belfast). 


SUPRAPHON 


6-9 CHARTERHOUSE SQUARE, LONDON E.C.!. CLErkenwell 1625/8 

















































ext 
ext 


Ga 
jul 


Thi 
mo 
one 
wol 


or | 


Cat 


ahe 
live 


RO 
ST. 





July, 1958 


named “‘ Danse des jeunes Antillaises ”’ ; 
and of course a number of extra ones. We 
et the whole of the Epilogue in the tomb, 
magnificent music, alone worth the money, 
and very well played. I think Maazel gets 
more vitality out of his orchestra than 
Munch ; the Death of Tybalt certainly has 
more tragic intensity on the older disc, and 
it is slightly better recorded. But if you 
want as much of the music as possible in a 
good, if not always quite the best perform- 
ance, then the new R.C.A. record is the 
one for you. And if any compensation be 
needed, there is the informative and 
extremely artistic sleeve thrown in at no 
extra charge. 

Incidentally, it is high time Covent 
Garden’s repertoire included Romeo and 


Fultet. R.F. 
RAWSTHORNE. Overtures. Street 
Corner; Practical Cats. Ballet 


Suite: Madame Chrysanthéme. Pro 
Arte Orchestra conducted by Alan 
Rawsthorne. Pye CEM36010 (7 in., 
15s. 34d.). 

Our composers seem to specialise in 
writing bright, noisy concert overtures. 
This Pye series—of composer-conducted 
modern British works on EP—is an excellent 
one; and though personally none of the 
works here is the kind of Rawsthorne I like 
best, if you have a fondness for Street Corner, 
or the short overture to the recent Practical 
Cats, or for the short-lived Covent Garden 
ballet, Madame Chrysanthéme, you may go 
ahead safely: for the performances are 
lively, and the recording is vivid. A.P. 


ROSETTI-RUZICKA. 
certo in D major. 


(a) Flute Con- 


STAMIC. (5) Flute Concerto in G 
major. Both with Jean Pierre 
Rampal (flute). Prague Chamber 


Orchestra conducted by (a2) Martin 
Turnovsky, (5) Vaclav Neumann. 
Supraphon LPV321 (12 in., 41s. 9d.). 

Frantisek Antonin Ruzicka: Franz Anton 
Réssler: Francesco Antonio Rosetti: like 
so many of those _ eighteenth - century 
Bohemians he believed that one linguistic 
styling of his name was a paltry ration 
indeed. The proliferation of alternatives 
was in line with that of flute concertos ; 
this one certainly is a gay affair, offering by 
way of repose an exceptionally agreeable 
slow movement. The better known com- 
poser, curiously, comes off in this respect 
second best, I think. The G major concerto 
of Karel Stamic: Karl Stamitz offers 
plenty of scope to the flautist ; less perhaps 
to the listener. 

On this occasion the flautist takes his 
opportunities to the full: Jean Pierre 
Rampal plays with extreme fluency and 
some considerable degree of dash. His 
qualities are matched by those of the 
orchestra ; only those of the recording jog 
along a little behind. For, though clear, 
the general sound is slightly on the gritty 
side, and there are one or two pre-echoes. 
But two agreeable flute concertos are 
usefully added to the LP library ; for the 
Stamitz G major concerto is not the same 
as that recorded on an earlier Oiseau-Lyre 
disc. M.M. 
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SAINT-SAENS. Piano Concertos. No. | 
in D major, Op. 17: No. 3 in E flat 
major, Op. 29. Jeanne-Marie Darré 
(piano), Orchestre National de la 
Radiodiffusion Francaise conducted 
by Louis Fourestier. H.M.V. 
ALP1593 (12 in., 41s. 84d.). 


I have a weakness for the piano concertos 
of Saint-Saéns, and this disc has given me 
a great deal of pleasure. One has to 
regard a liking for these pieces as a weakness, 
I think, because they are patently not 
great music, nor always even good music. 
No. 1 in D contains acres of redundant 
passage-work leading to restatements of 
themes which were even on their first 
appearance rather trivial, and No. 3 in 
E flat, although a more satisfactory work, is 
still not marked by any great melodic 
distinction. But in spite of this I admire 
the clarity and elegance of the writing, and 
Saint-Saéns’ refusal to be infected by the 
pathos which, as Stravinsky has remarked, 
is the overriding characteristic of later 
nineteenth-century music.  Saint-Saéns, 
whether you dub him a classicist or a 
neo-classicist, remains cool, in the jazz 
sense of that word. And although he is no 
great melodist—dying swans notwithstand- 
ing—there are in these concertos a number 
of harmonic strokes which look forward to 
the early Debussy. 

This is a particularly pleasing disc, not 
only because it completes the series of 
Saint-Saéns’ piano concertos available on 
disc, but because it is also exceptionally well 
played. Jeanne-Marie Darré is a new 
name to me, but she brings to this music 
precisely the right kind of refined energy. 
Some of the orchestral playing is less than 
ideal, but, in the first concerto at least, this 
is partly the composer’s fault: it must be 
very difficult to make the first two notes of 
the fanfare theme in the first movement tell. 
The recording is good, though neither as 
rich in tone nor as clear in detail as the very 
best recent concerto issues. But all in all 
this is a disc that can be heartily recom- 
mended to anyone who shares my weakness 
for Saint-Saéns. 


SCHUMANN. Symphony No. 1 in B 
flat major, Op. 38, “Spring’’. 
Overture “Manfred”, Op. 115. 
Berlin Philharmonic Orchestra 
conducted by Rudolf Kempe. H.M.V. 
ALP1581 (12 in., 41s. 84d.). 

I looked forward to hearing this record, 
for it seemed certain that Kempe would be a 
good Schumann conductor, and so indeed 
he is. These are excellent performances, 
both of the Spring Symphony and of the 
woefully underplayed Manfred Overture— 
and what fine music that is. Kempe’s speeds 
are well judged (particularly important 
with Schumann), he has the lyrical feel for 
it all and, almost needless to add, he gets 
very good playing from the Berlin Philhar- 
monic. A small point, and entirely by the 
way, is that he plays the opening brass call 
at the higher pitch, that now printed in the 
scores—there is a very strong case for 
altering it to a third lower, as Schumann 
originally wrote it. 

This, then, is certainly a competitive 
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version of the symphony in its performance. 
I found I had to take some trouble to get 
the best sound out of it (the setting which 
gave me good trumpets at the start proved 
poor for the strings, while, strings good, 
trumpets could easily be shrill), but after 
some experiment I found a satisfactory 
setting. ‘The record’s most recent, and 
excellent rival, however, Krips on Decca 
LXT5347, “‘sits’’ with more immediate 
ease on the turntable. 

This Decca also has more music on it, 
the 4th Symphony as well as the Ist. On 
the other hand, Manfred is a particularly 
worthwhile and valuable fill-up on this new 
disc. H.M.V. have been very sensible, too, 
in starting the first side with the overture 
rather than ending the second with it, for 
this means that Schumann’s atiacca after 
the slow movement of the symphony is 
observed. 

If I wanted the two symphonies I should 
choose the Decca, for it is excellent in 
performance, recording and also econom- 
ically. But had I Schumann 4 already 
(perhaps in Cantelli’s lovely version on 
H.M.V. BLP1044), then I would not 
hesitate to add this new H.M.V. to my 
collection, for it really is very good. T.H. 


SIBELIUS. Symphony No. | in E minor, 
Op. 39. Hallé Orchestra conducted 


by Sir John Barbirolli. Pye 
CCL30113 (12 in., 39s. 114d.). 
L.S.O., Collins (8/52) LXT2694 


Stokowski S.O. 
Philharmonia, Kletzki 
B.B.C., S.O., Sargent 
R.P.O., Beecham 

Nearly everywhere Barbirolli seems re- 
luctant to push on, to communicate the 
sense of urgency which must surely inform 
this symphony at least from time to time. 
The first movement suffers only a little ; 
the second, which is finely played, not at all. 
But the scherzo is stolid to a degree ; it is 
neatly turned (throughout the symphony 
there are some most elegant touches of 
woodwind playing), but simply not nearly 
fast enough. The contention is based 
primarily on the nature of the music, but 
subsidiary support is in fact forthcoming 
from a consideration of Sibelius’s metronome 
marking, which may or may not be reliable. 
But for what it is worth it suggests 104 bars 
to the minute ; Barbirolli offers rather less 
than 80. The trio is in proportion; and 
though the finale, of course, recovers to 
some extent, it does suffer quite con- 
siderably from this dominating lack of 
urgency. 

The recording catches the timpani very 
well indeed—a vitally important point in 
this of almost all symphonies—and some of 
the wind also quite well; but the string 
tone occasionally verges on the papery, and 
is not improved by disclosing from time to 
time individual violin vibrato. This effect 
may be due to the microphone catching the 
first desk unduly; otherwise balance is 
good, though rather more of the horns, 
whether accompanying or leading, would 
have helped in the slow movement. 

Choosing between the best of the existing 
versions listed above is difficult. The 
symphony is propelled irresistibly—some 
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one would say wo irresistibly—by both 
Collins and Kletzki. On considerations of 
recording I would in the last resort, I think, 
choose of these the Kletzki ; though it is an 
extraordinary achievement that a six-year 
old Decca can still be considered to be 
competing with the best, and this it most 
certainly can. Sargent, too, is well recorded, 
and gives a sound performance with some 
excellent brass-playing. He does, however, 
take a similarly stolid view of the scherzo 
to Barbirolli’s; and this I am convinced is 
wrong. Beecham, it need hardly be said, 
is not stolid ; but the recording of his ten- 
inch Philips disc (discussed briefly in this 
month’s Classical Reissues column) is not 
quite the equal of the others, and I would 
recommend it as an economical alternative 
only rather gingerly. M.M. 


SULLIVAN. Pineapple Poll—Ballet 
Suite (arr. Mackerras). Pro Arte 
Orchestra conducted by John 
Hollingsworth. Pye CML33000 
(12 in., 35s. 10d.). 


Sadler’s Wells Orchestra, Mackerras 
(10/52) 33SX1001 


The arranger’s own performance of this 
delightful, high-spirited and unfailingly 
attractive score—the “ English Boutique ”— 
with the orchestra that originally played it, 
obviously has a certain sentimental interest ; 
and at some points, too, Mr. Mackerras’s 
reading is more incisive, his rhythm more 
sprightly and springy, than Mr. Hollings- 
worth’s. But the new Pye is a bright and 
brilliant recording, of a taking performance. 
Those who have the Columbia disc can 
remain happy with it; but those who 
(perhaps after a visit to the Royal, ex- 
Sadler’s Wells Theatre, Ballet, who never 
stop dancing Poll) want now to buy a 
recording, will probably prefer the Pye. 

A.P. 


STRAUSS, RICHARD, Don Juan, Op. 
20—Symphonic Poem. Feuersnot: 
Love Scene. 

SMETANA. Ma Vlast: Vitava; 
From Bohemia’s Meadows and Forests. 
Vienna Philharmonic Orchestra 
conducted by André Cluytens. 
H.M.V. ALP1591 (12 in., 41s. 84d.). 

This is one of those records that can be 
recommended to those who like the look 
of the titles and want them on one disc. 
They may not get the absolutely best per- 
formance of any work, but they will have 
them in performances that are very good 
and will surely find the whole thing enjoy- 
able. (And we know the sort of fortune one 
would need to collect only the superlative 
examples of shortish works in these LP 
days.) 

Cluytens’ Vitava flows more quietly than 
Toscanini’s and, indeed, Smetana specifically 
marks the opening non agitato. His playing 
of the sweeping string tune that has made 
this work so popular might have had a bit 
more rise and fall to it, but other things are 
beautifully played—particularly the 
nymphs’ moonlight dance. 

There is, in Vitava, a lack of triangle in 
the otherwise well-balanced sound. Heaven 
forfend that we should ever again hear 
anything like the wild tingle-tingling that 
used to go on in the early days of LP, but 
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without the triangle’s sound adequately 
heard some of the colour of the opening 
pages is lost. (I always like the direction 
Smetana put against the first triangle note 
in this piece—elegante.) 

These two most popular of the Ma Vlast 
pieces are coupled together on no less than 
three 10-inch records, if you want them and 
not the Strauss, while there are two com- 
plete versions of the whole series of tone 
poems available. 

As to the Strauss side of this present disc, 
Cluytens gives us a Don Juan that is vivid 
and exciting and, on the other hand, also 
very sensitive (though perhaps even senti- 
mental at one point, around letter E in the 
score, marked tranguillo by Strauss). A 
good performance, though. 

The really very feeble Feuersnot excerpt 
understandably does not seem to engage the 
conductor’s interest so much, but it is 
adequately done. All in all, a good 
collection and, as I said, confidently 
recommended to those who like the look of 
the titles. T.H. 


TCHAIKOVSKY. Swan Lake—Ballet, 
Op. 20. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3209 (12 in., 41s. 9d.). 


This record contains about a third of the 
complete ballet, and it includes all the bits 
you know best. Thus Act 2 is represented 
by the three very well-known pieces that 
come in the suite (with the addition of a 
brief *‘ Coda ”’ at the end), and Act 3 by 
three of the national dances. Some of the 
playing is rich and glossy, but irritating 
moments, of which there are several, 
prevent my recommending the record with 
real enthusiasm. Perhaps you can tolerate 
the exhibitionist tempo at which Ormandy 
takes the first piece, for the playing certainly 
sparkles, but elsewhere there are some 
passages that surely should have been re- 
recorded ; for instance, the Act 2 ‘‘Coda”’ 
in which the heavy percussion part company 
with the rest of the orchestra, with rhythm- 
ically unhappy results. And what has 
happened to the famous swan music that 
opens Act 2 ? The oboe solo has “wow” on 
it, while in the final climax the pitch veers 
all over the place. In brief, the choice of 
pieces is uninspired and the recording 
patchy. 


ALCEO GALLIERA. Loreley (Catalani) : 
Dance of the Water Nymphs (Act 3). 
La Wally (Catalani): Prelude, Act 3 ; 
Prelude, Act 4. Giulietta e Romeo 
(Zandonai): Intermezzo. Jewels of 
the Madonna (Wolf-Ferrari) : Inter- 
mezzo (Serenata), Act 3. School for 
Fathers (Wolf-Ferrari): Intermezzo, 
Act 2. Susanna’s Secret (Wolf- 
Ferrari): Overture. Notturno 
romantico (Pick-Mangiagalli) : 
Waltz. Guglielmo Ratcliff (Mas- 
cagni): Intermezzo (Il Sogno), Act 2. 
Le Maschere (Mascagni): Overture. 
Philharmonia Orchestra conducted 
by Alceo Galliera. Columbia 
33CX1545 (12 in., 41s. 84d.). 
This is a *‘ bumper collection ” of orch- 
estral music from lesser-known Italian 
operas: the music for when the curtain 


July, 1958 


falls between acts, the composer displays his 
orchestral skill, the conductor comes into 
his own, and the Italian audience, after. 
wards, applauds like anything. There are 
four light-hearted pieces here: the three 
Wolf-Ferrari excerpts (for though The 7-wels 
of the Madonna is a melodramatic tragedy, 
this Intermezzo is bright and jolly), which 
are no strangers to the gramophone ; and 
the Pick-Mangiagalli Waltz. Notturno 
Romanitico is an opera, by the way, produced 
in 1936 ; and the Waltz is entitled “‘ Valzer 
Viennese ’’. It is not a distinguished piece 
of music. 

Catalani’s water nymphs from Loreley 
dance gracefully. The other pieces are 
nearly all “‘ dramatic”. The most im- 
pressive of them is the glowering, imposing 
prelude to Act 4 of La Wally ; the longest 
is the Giulietta e Romeo Intermezzo, which 
opens with big dramatic gestures, mounts 
to a noisy climax, and proceeds to the 
** Cavalcata di Romeo”’, during which we 
imagine the hero’s frenzied ride back to 
Verona. Galliera conducts these pieces with 
warmth and energy, the Philharmonia’s 
playing is resplendent, and the recording 
is first-rate. A.P 


CHAMBER MUSIC 


BACH. Concerto in C minor for two 
harpsichords and orchestra, 
BWV1060: Concerto No. 5 in 
F minor for harpsichord and 
orchestra, BWV1056: Concerto in 
C major for two harpsichords and 
orchestra, BWV1061. Thurston 
Dart and Denis Vaughan (harpsi- 
chords), Philomusica of London 
directed by Thurston Dart. London 
L’Oiseau-Lyre OL50165 (12 = in, 
39s. 114d.). 

The usual problem of balance in these 
concertos does not apparently exist as far as 
this disc is concerned. As the Philomusica 
of London concentrates on quality rather 
than quantity of membership, the harpsi- 
chords are at all times perfectly audible, 
and the relationship of string tone to soloists 
extremely satisfactory throughout. 

Dart and Vaughan make a good duo- 
team. They share the same ideas about 
registration and ornaments, phrasing and 
tempi. Sometimes it is hard to tell who is 
playing which part, but this adds to the 
impression of genial homogeneity and knits 
the ensemble together in a pleasing and 
effective manner. 

In the F minor Concerto, Dart is in 
excellent form and wisely avoids too many 
changes of registration. I liked the relaxed 
tempo of the first movement, for many 
performances are too fast, and the harpsi- 
chord’s preliminary interjections sound 
comic rather than dramatic. Here, the 
effect is, one feels, what Bach intended. The 
beautifully reedy sound of the harpsichord 
in the slow movement overcame my slight 
prejudice against this single melodic line 
which Bach originally wrote for the violin. 
Often it sounds far too naked and self- 
conscious when played on a piano or 
harpsichord. 





